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CHARACTERS 



Faust Tetwr 

Mephistopheles Bass-Baritone 

Valentine, Marguerite's Brother Baritone 
Wagner, a Student Baritone 



Marguerite Soprano 

SiEBEL, A Youth ... ... Soprano 

Martha, Friend of Marguerite . 

Mezfso-Soprano 



Peasants, Townspeople, Soldiers, Students, Priesi-s, Boys, Etc. 
The scene is in Germany in the sixteenth century. 



PREFATORY NOTE 



The legend of the magician Faust and his 
compact with the Devil comes from remote 
antiquity. At first in the form of folk tales in 
many lands, through ballads and the primitive 
drama it found its way into literature. It re- 
mained for the master-poet, Goethe, to fuse all 
the elements of the legend into an imaginative 
drama of unequaled ethical and poetic interest, 
to give the story the form in which it appeals 
most strongly to the modern mind. 

Innumerable musical works of every form have 
drawn inspiration from the story of Faust. 
Wagner's concert-overture, Liszt's symphony, and 
the beautiful fragments by Schumann are among 
the noblest of such works. Stage versions of the 
legend have been numerous, but the first really 
poetic creation was Spohr's opera of " Faust," 
composed in 1813. Since its appearance there 
. has been an abundance of Faust operas by Eng- 
lish German, French and Italian composers 



down to the imaginative but fragmentary " Me- 
fistofele " of Boito (1868). But of all the stage 
versions that have claimed the public attention, 
that of Barbier and Carr^, made after Goethe's 
drama and set to music by Charles Gounod, is 
far and away the most popular, and may be 
regarded, in its lyric dress, as the most successful 
also. There exists scarcely a single rival to the 
popularity of Gounod's " Faust " among opera- 
goers. 

The love story with which the French libret- 
tists concerned themselves exclusively is wholly 
Goethe's conception, and finds no place in the old 
legends concerning the magician Faust. With 
true Gallic instinct they seized this pathetic 
episode as being best adapted for a lyric setting, 
and making the most potent appeal to the emo- 
tions of the spectators. But to the composei 
himself is due the credit of suggesting the story of 
Faust as a suitable subject for musical treatment. 



THE STORY OF THE ACTION 



Act I. — Faust, an aged philosopher, who has 
grown weary of life, and of the vain search for the 
source of all knowledge, decides, after a night- 
tong vigil, to end his existence by taking poison. 
In the act of raising the cup to his lips his hand 
is arrested by the sound of merry voices of 
maidens singing in the early morning of the joy 
of living. Again he essays to drink, but pauses 



to listen to the song of the reapers on their way 
to the fields, voicing their gratitude to God. 
Excited to a frenzy of rage, Faust curses all that 
is good and calls upon the Evil One to aid him. 
Mephistopheles appears, and offers gold, glory, 
boundless power ; but the aged doctor craves 
youth, its passions and delights. The fiend agrees 
that all shall be his if he but sign a compact, by 



PREFATORY NOTE 



which the devil serves Faust on earth, but in the 
hereafter below the relation is to be reversed. 
Faust wavers at first, but a vision of Marguerite 
appears, which inflames his ardor and dispels 
his hesitation; he drinks the potion and is 
transformed into a young and handsome man. 

Act II. — A Kirmesse or town fair. Groups 
of students, soldiers, old men, maids and matrons 
fill the scene. Valentine, the brother of Mar- 
guerite, about to leave for the wars, commends 
his sister to the care of Siebel, who timidly adores 
her. While Wagner, a student, is attempting a 
song, he is interrupted by Mephistopheles who 
volunteers to sing him a better one (the mocking 
" Calf of Gold "). Then the fiend causes a fiery 
liquor to flow miraculously from the tavern sign, 
and proposes the health of Marguerite. Valen- 
tine resents the insult, but his sword is broken in 
his hand, and Mephistopheles draws a magic 
circle around himself and bids defiance to the 
rapiers of the soldiers. These, now suspecting his 
evil nature, hold their cruciform sword-hilts 
toward Mephistopheles, who cowers away at the 
holy symbol. The f£te is resumed ; in the midst 
of the revelry Marguerite enters, returning home 
from church. Faust offers to escort her home, 
but she timidly declines his assistance, and leaves 
him enamoured of her beauty. The act closes 
with a merry dance of the townspeople. 

Act III. — The scene shows the garden of 
Marguerite's dwelling. Siebel enters to leave a 
nosegay on the doorstep of his charmer. The 
flowers he plucks wither at his touch, due to an 
evil spell cast upon him by the fiend, which he, 
however, breaks by dipping his hand in holy 
water. Faust and Mephistopheles conceal them- 
selves in the garden after having left a casket of 
jewels on the doorstep near Siebel's modest offer- 
ing. Marguerite returns home and seats herself 
at the spinning-wheel, singing the while a song of 
the "King of Thule." But she interrupts the 
song to dieam of the handsome stranger who had 
spoken to her at the ftte. Upon discovering the 
jewels, she cannot forbear to adorn herself. 
While thus occupied, Faust and his evil ally 
appear. The latter engages the girl's flighty 



neighbor, Martha, in conversation, while Fauat 
pleads his passion's cause successfully with Mar- 
guerite. 

Act IV. — Betrayed and deserted by her lover, 
Marguerite must bear the scorn of her former 
companions. Siebel alone is faithful, and speaks 
comforting words. She goes to the church to 
pray ; but her supplications are interrupted by the 
mocking fiend at her elbow, by the accusing cries 
of demons, and by the stern chants of the wor- 
shipers. Finally Mephistopheles appears to the 
sight of the wretched girl, who swoons with terror. 

The return of the victorious soldiers brings 
back Valentine, who hears evil stories of his 
sister's condition. Aroused by an insulting ser- 
enade which Mephistopheles, accompanied by 
Faust, sings beneath Marguerite's window, Val- 
entine engages in a duel with the latter and is 
wounded to the death. Dying, he curses Mar- 
guerite, who comes from the church to his side, 
and accuses her of bringing him to his end. 

Act V. — Marguerite, her reason shaken by 
her misfortunes, has killed her child, and for this 
crime she is thrown into prison, and condemned 
to die. Faust, aided by Mephistopheles, obtains 
access to her cell and urges her to fly with him ; 
but her poor mind cannot grasp the situation, and 
recurs only to the scenes, of their love. When 
she sees Faust's companion, she turns from him in 
horror, falls upon hei- knees, and implores the 
mercy of heaven. As she sinks in death, Meph- 
istopheles pronounces her damned, but a heav- 
enly voice proclaims her pardoned ; and while a 
celestial clioir chants the Easter hymn the soul of 
Marguerite is seen borne up to heaven by angels. 
Faust falls to his knees, and the devil crouches 
beneath the shining sword of an archangeL 

First performed at the Theatre Lyrique, Paris, 
March 19, 1859, with the following cast: 

Le Docteur Faust .... MM. Barbat 

MiPHisTOPHiLis Balangui 

Valentin HeynaU 

Wagner cUot 

Marguerite .... Mmes. Miolan^Carvaikti 

Siebel Pawre 

Martha Dudes 



FAUST 



ACT I. 



SCENE I. 
Fausfs Study. 

(Niifat. Fadst diacovered, alone. He is seated at a table cfnered 
with books and narchments; an open book lies befoe him. His lamp 
■ flickering in tne socket.) 

Faust. No ! In vain hath my soul aspired, with 

ardent longing, 
All to know, — all in earth and heaven. 
No light illumines the visions, ever 

thronging 
My brain ; no peace is given, 
And I linger, thus sad and weary, 
Without power to sunder the chain 
Binding my soul to life always dreary. 
Nought do I see I Nought do I know I 

(He closes tbe book and rises. Day begiiu to dawn.) 

Again 'tis light I 

On its westward course flying, 

The somber night vanishes. 

(Despairingly.) 

Again the light of a new day I 

O death I when will thy dusky wings 

Above me hover and give me — rest ? 

(Seiang a flask on the table.) 

Well, then 1 Since death thus evades me, 
Why should I not gu in search of him ? 
Hail, my final day, all hail I 
No fears my heart assail ; 
On earth my days I number ; 
For this draught immortal slumber 
Will secure me, and care dispel I 

(PouiB Uquid from the flask into a crystal f[oblet. Just as be is 
about to nise it to bis tipei the following chorus is heard, without.) 

Cho. of Maidens. Why thy eyes so lustrous 
Hidest thou from sight ? 
Bright Sol now is scatt'ring 
Beams of golden light ; 
The nightingale is warbling 
Its carol of love ; 



ACTE PREMIER. 



SCENE PREMIERE. 
Le Cabinet de Faust. 

(Faust, lenl. Sa liaipe est ^rte de s'eteiDdce. II est aasis devut naa 
table charg^e de parchemins. Un livre est ouvert derant lui.) 

Faust. Rien 1... — En vain j'interroge, en mon 
ardente veille, 
La nature et le Cr^ateur ; 
Pas une voix ne glisse a mon oreille 
Un mot consolateur I 
J'ai langui triste et solitaire. 
Sans pouvoir briser le lien 
Qui m'attache encore a la terre I... 
Je ne vois rien t — Je ne sais rien 1... 

(n ferme le livre et se Ktc. Le jour commence i naitre.) 

Le ciel p&lit I — Devant I'aube nouvelle 
La sombre nuit 
S'^vanouit I... 

(Atcc d^sespoir.) 

Encore un jour I — encore un jour qui 

luit 1... 
O mort, quand viendras4u m'abriter 
sous ton aile ? 

(Saiaaaant one fiole sur la table.) 

Eh bien I puisque la mort me fuit, 

Pourquoi n'irais-je pas ^ers elle ?... 

Salut I 6 mon dernier matin I 

J 'arrive sans terreur au terme du voyage ; 

£t je suis, avec ce breuvage, 

Le seul maitre de mon destin I 

(II Tcne k eontenu de la fiole dans une coupe de criital. Au b» 
menf oA n va porter la coupe k aes Kvrs, des voix de jeunci fiDes le 
font entendre au dehors.) 

Choeur dejeunes Filks. Par^sseuse fille 
Qui sommeille micor I 
D^jll le jour brille 
Sous son manteau d'or. 
D^ji I'oiseau chante 
Ses foUes chansons ; 



FAUST 



Rosy tints of morning 
Now gleam from above ; 
Flow'rs unfold their beauty 
To I he scented gale ; 
Nature all awakens — 
Of love tells its tale. 
Faust. Hence, empty sounds of human joys 
Flee far from me. 
O goblet, which my ancestors 
So many times have filled, 
Why tremblest thou in my grasp ? 

(Again raising the goblet to his lips.) 

Cho. of Laborers 

(without). 

The mom into the fields doth summon us, 

The swallow hastes away 1 

Why tarry, then ? 

To labor let's away I to work let's on. 

The slqr is bright, the earth is fair, 

Our tribute, then, let's pay to heav'n. 
Cho. of Maidens and Laborers. 

Praises to God I 
Faust. God I God I 

(He sinks into a chair.) 

But this God, what will he do for me ? 

(Rising.) 

Will he return to me youth, Lave, and 
faith ? 

(With lae:) 

Cursed be all of man's vile race I 
Cursed be the chains which bind him in 

his place I 
Cursed be visions false, deceiving 1 
Cursed the folly of believing 1 
Cursed be dreams of love or hate 1 
Cursed be souls with joy elate. 
Cursed be science, prayer, and faith 1 
Cursed my fate in life and death 1 
Infernal king, arise 1 



Mep. 



SCENE II. 

Faost and Mxfhistophzlis. 
(suddenly appearing). 

Here am II So, I surprise you? 
Satan, Sir, at your service I 



L'aube caressante 
Sourit aux moissons ; 
Le ruisseau murmure, 
La fleur s'ouvre au jour, 
Toute la nature 
S'^veille a I'amour I 
Faust. Vains ^chos de la joie humaine 
Fassez, passex votre chemin I... 
O coupe des aieux, qui tant fois fus 

pleine, 
Pourquoi trembles-tu dans ma mam ?..'. 

(11 pQTte de nouveau la ccupe i ses Ifevres.) 

Choeur des Laboureurs 

(dehors). 

Aux champs I'aurore nous rappelle ; 
Le temps est beau, la terre est belle ; 
B^ni soit Dieu I 
A peine voit-on I'hirondelle, 
Qui vole et plonge d'un coup d'aile 
Dans le profondeur du del bleu 1 
Jeunes Filks et Labs. B6ni soit Dieu I 

Faust, {reposant la coupe') Dieu I 

(II se laisse retomber dans son iauteuil.) 

Mais ce Dieu, que peut-il pour moi I 

(Se levant.) 

Me rendra-'t'il I'amour, I'espdrance et la 
foi? 

(Avec rage.) 

Maudites soyez-vous,6volupt& humainesi 
Maudites soient les chaines 
Qui me font ramper ici-bas I 
Maudit soit tout ce qui nous leurre. 
Vain espoir qui passe avec I'heure, 
Reves d'amour ou de combats I 
Maudit soit le bonheur, maudites la 

science, 
La prifere et la foi I 
Maudite sois-tu, patience I 
A moi, Satan I a moi 1 



Mep. 



SCENE II. 

Faust, Mifhuitopbilis. 
(appanuasant). 



Me voici I ... D'oCi vient ta surprise I 
Ne suis-je pas mis i ta guise ? 



FAUST 



A sword at my side ; on my hat a gay 

feather ; — 
A cloak o'er my shoulder ; and altogether, 
Why, gotten up quite in the fashion 1 

(Briskly.) 

But come. Doctor Faust, what is your will ? 

Behold I Speak I Are you afraid of me? 
Faust. No. 

Mep. Do you doubt my power ? 
Faust Perhaps. 
Mep. Prove it, then. 
Faust. Begone I 
Mep. Fie 1 Fie 1 Is this your politeness I 

But learn, my friend, that with Satan 

One should conduct in a different way. 

I've entered your door with infinite 
trouble. 

Would you kick me out the very same 
day? 
Faust. Then what will you do for me ? 
Mep. Anything in the world t All things. But 

Say first what you would have. 

Abundance of gold? 
Faust. And what can I do with riches ? 
Mep. Good. I see where the shoe pinches. 

You will have glory. 
Faust. Still wrong. 
M^. Power, then. 
Faust. No. I would have a treasure 

Which contains all. I wish for youth. 

Oh I I would have pleasure, 

And love, and caresses. 

For youth is the season 

When joy most impresses. 

One round of enjoyment. 

One scene of delight. 

Should be my employment 

From day-dawn till night. 

Oh, I would have pleasure. 

And love, and caresses ; 

If youth you restore me, 

My joys I'll renew 1 

Mep. 'Tis well — all thou desirest I can give 

thee. 
Fctust. Ah I but what must I give in return ? 



L'^pte au cdt^, la plume au chapeau, 

L'escarcelle pleine, un riche manteau 

Sur I'^paule ; — en somme 

Un vrai gentilhomme 1 

Eh bien ! que me veux-tu, docteur 1 

Parle, vovons 1... — Te, fais-je peur ? 

Faust. Non. 

M^. Doutes-tu ma puissance ?... 

Faust. Pent- tre ! 

M^. Mets-la done & I'^preuve I... 

Faust. Va-t'en 1 

Mep. Fi I — c'est li ta reconnaissance I 
Apprends de moi qu'avec Satan 
L'on en doit user d'autre sorte, 
£t qu'il n'^tait pas besoin 
De I'appeler de si loin 
Pour le mettre ensuite a la porte I 

Faust. Et que peux-tu pour moi ? 
Mep. Tout. — Mais dis-moi d'abord 

Ce que tu veux ; — est-ce de Tor ? 

Faust. Que ferais-je de la richesse ? 
Mep. Bien 1 je vols oil le \>SX te blesse I 

Tu veux la gloire ? 
Faust. Plus en cor I 
Mep. La puissance I 
Faust. Non ! je veux un tr^sor 

Qui les contient tous I... je veux la 
jeunesse I 

A moi les plaisirs, 

Les jeunes mattresses I 

A moi leurs caresses I 

A moi leurs d£sirs ? 

A moi I'^nergie 

Des instincts puissants, 

Et la foUe orgie 

Du cceur et des sens I 

Ardente jeunesse, 

A moi tes d6sirs I 

A moi ton ivresse I 

A moi tes plaisirs 1... 
M^. Fort bien t je puis contenter ton caprioa 

Faust. Et que te donnerai-je en retour ? 
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lf(^. 'Tis but little : 

In this world I will be thy slave, 
But down below thou must be mine. 

Faust. Below I 

Mtf. Below. 

(Unfoldiiic a icniO.) 

Ck>me, write. What I does thy hand trem- 
ble? 

Whence this dire trepidation ? 

'Tis youth that now awaits thee — 
Behold I 

(At ■ agn fnm Mxfhistopbeies, the sane opens and disdoaes 
Mtaaxram, s|iinning.) 

Faust. Oh, wonder 1 

M^. Well, how do you like it ? 

faking pardunent*) 

Faust. Give me the scroll I 

(Sens.) 
M^. Come on then I And now, master, 

(Taking cup from the Ubie.) 

I invite thee to empty a cup, 

In which there is neither poison nor 

death. 
But young and vigorous life. 



Fmst. 



(Taking cap and torning lowaid MAiensaiTS.) 

boiutiful, adorable vision I I drink 
thee I 



to 



(Be diinki die coUenta of the cup, and b ttanrfonncd into a young 
aad band a enf nan. Tlie nrion disappean.) 

M^. Come, then. 

Faust Say, shall I again behold her ? 

M^. Most surely I 

Fntst. When ? 

Mt^. This very day I 

Fitust. 'Tis welL 

M^. Then let's away. 

^MBl. 'TIS pleasure I covet, 

'TIS beauty I crave ; 

I si^ for its kisses, 

Its love I demand I 

With ardor unwonted 

I long now to bum ; 

t sigh for the rapture 

Of heart and of sense. 

(EKam. The cmtain faOi j 



Mep. Presque rien : 

Ici, je suis a ton service, 
Mais li-bas tu seras au mien. 

Faust. La-bas ?... 

Afep. La-bas. 

(Lui prtenlant un parchemin.) 

AUons, signe. — Eh quoil ta 

tremble I 
Que faut-il pour te decider ? 
La jeunesset'appelle ; ose la regarder !.. 

<n fait un geste. Au food du thtttre s'oune et laiaae nir Maa. 
OOEUTE asaiae dennt son rouet et Slant.) 

Faust. O merveUle 1... 

Mep. Eh bien I que t'ensemble ? 

(Picnant le paithemin.) 

Faust. Donne I... 

(U signe.) 

M^. Allons done 1 

(Prenant la coupe icstfc sur la table.) 

Et maintenant, 

Maitre, c'est moi qui te convie 

A vider cette coupe oil fume en booil- 

lonnant 
Non plus la mort, non plus le poison ; — 
mais la vie I 
Faust. 

(Pranaat U coupe et se tounaat Ten MAioraatrt.) 

A toi, fantdme adorable et charmant l». 

(n vide la coupe et « tmufc atumatj/bott ea Jeuae el 
wigBear. La nioa disDaiait.) 

M^. Viens I 
Fa$ist. Je la reverrai ? 
Mep. Sans doute. ' 
Faust. Quand ? 
M^. Aujourd'hui. 
Faust. C'est bien 1 
M^. En route 1 
Faust. A moi les plaisirs, 

Les jeunes mattresses I 

A moi leurs caresses I 

A moi leurs d^irs I 
Mip. A toi la jeunesse, 

A toi ses disiis, 

A toi son ivresse, 

A toi ses plaisirs I 

dbiiatcat. -La toOetombe,) 
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ACT II. 

SCENE I. 
7)lf Kermesse. 

(^e of the city BUct. To the left, an Inn, beuing the agn oi Ihs 
Waohbe, Students, Biughen, Soldien, Maidens, and Matnxu. 

Studs. Wine or beer, now, which you will I 
So the glass quick you fill I 
And replenish at our need : 
At our bouts we drink with speed I 

Wag. Now, young tipplers at the cask, 
Don't refuse what I ask — 
Drink to glory t drink to love 1 
Drain die sparkling glass I 

Studs. We young tipplers at the cask 
Won't refuse what you ask — 
Here's to glory 1 here's to love I 
Drain the sparkling glass I 

(They drink.) 

Soldiers. 

Castles, hearts, or fortresses. 

Are to us all one. 
Strong towers, maids with fair tresses. 

By the brave are won ; 
He, who hath the art to take them, 

Shows no little skill ; 
He, who knows the way to keep them. 

Hath more wisdom still. 

CUaens. 

On holy-days and feast-days, 
I love to talk of war and battles. 
While the toiling crowds around 
Worry their brains with affairs, 
I stroll calmly to this retreat 
On the banks of the gliding river, 
And behold the boats which pass 
While I leisurely empty my glass. 

(Qtizens and soldien go to back of stage.) 
(A group of young girls enten.) 

Girls. Merry fellows come this way. 
Yes, they now advance ; 
Let us, then, our steps delay, 
Just to take one glance. 



Clhey go to light of stage. A second chorus of students aoleis after 
IkemJ 



ACTE DEUXIEME. 
sc&NE premi£:re. 

La Kermesse. 

Vat des panes de la ville. A gauche un caborte i I'enseigne ds 
WMUon, Etudiants, Bourgeois, Soldats, Jeunes FiUes. Matraoet. 

Etuds. Vin ou biere, 

Biere ou vin. 
Que mon verre 

Soit plein I 
Sans vergogne. 
Coup sur coup, 
Un ivrogne 
Boit tout I. 
Wt^. Jeune adepte Que ta gloire, 

De tonneau Tes amours, 

N'en excepte Soient de boire 

Que I'eau I Toujours 1 

(Us trinquent et boivent.) 

SoldaU. 

Filles ou forteresses, 
C'est tout tm, morbleu I 
Vieux burgs, jeunes mattresses 
Sont pour nous un jeu t 
Celui qui salt s'y prendre 
Sans trop de fagon, 
Les oblige & se rendre 
£n payant ran^on I 

Bourgeois. 

Aux jours de dimanche et de f£te, 
J'aime 4 parler guerre et combats ; 
Tandis que les peuples la-bas 
Se cassent la t£te. 
}e vais m'asseoir sur les coteaux 
Qui sont voisins de la riviere, 
Et je vols passer les bateaux 
En vidant mon verre I 

(Bourgeois el Soldats mnonlent icn le food du Ih^ltieJ 
(Un groupe de jeunes fiUes enlic en seine.) 

Les Jeunes Filles 

(legaidant de cAlO^ 

Voyez ces hardis compares 
Qui viennent labas ; 
Ne soyons pas trop s^v^res, 
Retardons le pas. 

(EOes gagnent la droile du thMtre. Un oecond choeur d'AudinMi 
entn aleursttite.) 
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Sludt. Sprigfady maidens now advance, 
Watch their conquering airs ; 
Friends be guarded, lest a glance 
Take you unawares. 

liatnms. 

(mtdiinc the itttdents and young girii). 

Behold the silly damsels, 
And the foolish young men ; 
We were once as young as they are. 
And as pretty again. 

(AD jdo in dw {olloirtii( ehanis, each anciiig as followa.) 
(to the Maideiu). 

Ye strive hard to please. 
Your object is plain. 
Studs, Beer or wine, wine or beer, 

Nought care I, with heart of cheer. 



Soldiers. 

On, then, let's on; 

Brave soldiers are we. 

To conquest we'll on. 
Cttiiens. 

Come, neighbor 1 In this fine weathei 

Let us empty a bottle together ! 
Maidens. 

They wish to please us, but 'tis in vain I 
If you are angiy, little you'll gain. 
Voiuig Students. 

They are bright little maidens, 'tis plain ; 

Well contrive their favor to gain. 

(The aoldien and MuJ e uU , lauiUnc, aepaiate the women. All the 
VOW deiiait.) 



Deuxiime Cho. d'Etuds. 

Va^cL ces mines gaillardes 
£t ces airs vainqueurs I 
Amis, soyons sur nos gardes. 
Tenons bien nos coeurs 1 

Cho. De Mats. 

(obaenrant ks Audianta et lea Jeunes fiUea). 

Voyez apres ces donzelles 
Courir ces messieurs I 
Nous sommes aussi bien qu'elles, 
Sinon beaucoup mieux I 

(Enaemfale.) 



MaU. 



Etuds. 



Sols. 



Bourg. 



(auz jeunes filles). 

Vous voulez leur plaire 
Nous le voyons bien 
Vin ou biere, 
Bi^re ou vin, 
Que mon verre 
Soit plein 1 

Pas be beautd fifere ! 
Nous Savons leur plaire 
En un tour de main I 
Vidons un verre 
De ce bon vin 1 



SCENE II. 

Valbrdr, Stiidenta, and aftenrards Mzm- 

(adnadacbon the bade ei the atace and boldiae in Ua hand a 
gad rihcr nedaQ. 

O sacred medallion. 
Gift of my sister dear 
To ward off danger and fear. 

As I charge with my brave battalion, 
Best thou upon my heart. 



Jeunes Filles. 

De votre colore 

Nous ne craignons rien I 
Jeunes Etuds. 

Voyez leur colore, 

Voyez leur maintien 1 

(Lea <tndianu et lea aoldats apparent lea {emmea en i 
Its gmupca a'floinent et diaparaiwmt.) 



SCENE II. 

Waohu, Snsu, Etudianta, \uaaam. 



Vol. 



(raiai—nl an food; tient uae petite ntdaille k b nudn). 

O sainte m^aille. 
Qui me viens de ma soeiu-, 
Au jour de la bataille. 
Four ^carter la mort, reste \k sur innn 
coeur I 
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Wtig. 



Fa/. 



Here comes Valentine, in search of us, 
doubtless. 



Let us drain the parting cup, comrades. 
It is time we were on the road. 

»V . What sayst thou ? 

Why this sorrowful farewell ? 

Fal. Like you, I soon must quit these scenes, 
Leaving behind me Marguerite. 
Alas I my mother no longer lives, 
To care for and protect her. 

•Sfe. More than one friend hast thou 

Who faithfully will thy place supply. 
Fa/. My thanks I 



Sit. 



On me you may rely. 



Stud. In us thou surely mayst confide. 
Fa/. Even bravest heart may swell 

In the moment of farewell. 

Loving smile of sister kind. 

Quiet home I leave behind. 

Oft shall I think of you 

Whene'er the wine-cup passes round, 

When alone my watch I keep. 

But when danger to glory shall call me, 

I still will be first in the fray, 

As blithe as a knight in his bridal array. 

Careless what fate shall befall me 

When glory shall call me. 



Wifff. Come on, friends I No tears nor vain 

alarms ; 
Quaff we good wine, to the success of 

our arms I 
Drink, boys, drink I 
In a joyous refrain 
Bid farewell, till we meet again. 
Cko. We'll drink I Fill high 1 

Once more in song our voices 
Let us raise. 



Fai. 

Wag. 

Fa/. 



Sie. 



Fa/. 



Sie. 



Ah ! voici Valentin qui nous cherche sans 
doute t 

Un dernier coup, messieurs, et mettons* 

nous en route I 
Qu'as-tu done ? ... quels regrets attristent 

nos adieux ? 
Comme vous, pour longtemps, je vais 

quitter ces lieux ; 
J'y laisse Marguerite, et, pour veiller sur 

elle. 
Ma mhre n'est plus la ! 

Plus d'un ami fiddle 
Saura te remplacer a ses cdt^s I 

Qui semnt la main). 

Merci I 

Sur moi tu peux compter I 



Etuds. Compte sur nous aussi I 

Fa/. Avant de quitter ces lieux, 

Sol natal de mes aieux, 

A toi, Seigneur et Roi des Cieux, 

Ma soeur je confie. 

Daigne de tout danger 

Toujours la prot^ger, 

Cette sceur si ch^rie. 

D^livrd d'une triste pens^e, 

J'irais chercher la gloire au sein des 
ennemis, 

Le premier, le plus brave au fort de la 
m61de, 

J'irai combattre pour mon pays. 

Et si vers lui Dieu me rappelle, 

Je viellerai sur toi fidMe, 

O Marguerite I 
Wag. Allons, amis I point de vaines alarmes 1 

A ce bon vin ne melons pas de larmes I 

Buvons, trinquons, et qu'un joyeux re- 
frain 
Nous mette en train I 



Etuds. Buvons, trinquons, et qu'un joyeux re- 
frain 
Nous mette en train I 
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IV^. 



tjnaatiag on a table). 

A rat, more coward than brave, 
And with an exceedingly ug^y head, 

Lodged in a sort of hole or cave, 
Under an ancient hogshead. 
A cat — 



SCENE III. 

MsvHBTOPHBLXs and the ixccediilc. 

itep. 

(appearing suddenly among the atiidenls and intemiptuig WAOHn). 

Good sir I 
Wag. What I 

Mep. If it so please ye I should wish 
To min^e with ye a short time. 
If your good friend will kindly end his 

song, 
I'll tell ye a few things well worth the 
hearing. 
Wc^. One will suffice, but let that one be good. 



M^. My utmost I will do 

Your worships not to bore. 



Calf of Gold I aye in all the world 
To your mightiness they proffer. 
Intense at your fane they offer 
From end to end of all the world. 
And in honor of the idol 
Kings and peoples everywhere 
To the sound of jingling coins 
Dance with zeal in festive circle. 
Round about the pedestal. 
Satan, he conducts the balL 

II. 
Calf of Gold, strongest god below I 
To his temple overflowing 
Crowds before his vile shape bowing, 
The monster dares insult the skies. 
With contempt he views around him 
All the vaunted human race, 



Wag. 



(montant sor un eicabex * 

Un rat plus poltron que brave, 
£t plus laid que beau, 
Logeait au fond d'une cave, 
Sous un vieux tonneau ; 
Un chat... 



SCENE III. 

Lea mimes. MEPaisTOPBSLE.'' 

(paiaiasant tout i coup au milieu des Audianis et interrompul 
Waghei). 

Pardon I 

Hein? 

Parmi vous, de grAce 

Permettez-moi de prendre place t 

Que votre ami d'abord acheve sa chan- 
son I 

Moi, je vous en promets plusieurs de ma 
fa9on I 



Mep. 

Waghei 

Wag. 



Wag. 



M^. 



(descendant de son escabeau). 

Une seule suffit, pourvu qu'elle soit 

bonne I 
Je ferai de mon mieux pour n'ennuyer 

personne 1 

I. 

Le veau d'or est toujours debout ; 

On encense 

Sa puissance 

D'un bout du mcHide a I'autre bout I 

Pour feter I'infime idole, 

Peuples et rois confondus, 

Au bruit sombre des ^cus 

Dansent une ronde folle 

Autour de son pi^destal ?... 

Et Satan conduit le bal I 

II. 

Le veau d'or est vainqueur des dieuz; 

Dans son gloire 

D^risoire 

Le monstre abjecte insulte aux cieux I 

II contemple, 6 rage Strange I 

A ses pieds le genre humain 
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As they strive in abject toil, 

As with souls debased they circle 

Round about the pedestal. 

Satan, he conducts the ball. 
All. Satan, he conducts the ball. 
Cho. A strange story this of thine. 
Val. 

(iside). 

And stranger still is he who sings it. 
Wag. 

(offering a cup to Mepbistofhelcs). 

Will you honor us by partaking of wine ? 
M^. With pleasure. Ah I 

(TckioK Wagnek by the hand, and scnitiniiuig his palm.) 

Behold what saddens me to view. 
See you this line ? 
Wag. Well I 
M^. A sudden death it presages, — 

You will be killed in mounting to th' 
assault I 
Sk._ You are then a sorcerer I 
Mep. Even so. And your own hand shows 
plainly 
To what fate condemns. What flower 

you would gather 
Shall wither in the grasp. 
SU. I? 

Mep. No more bouquets for Marguerite. 
Val. My sister I How knew you her name ? 

Mep. Take care, my brave fellow I 

Some one l know is destined to kill you. 

(Taking the cup.) 

Your health, gentlemen 1 
Pah ! What miserable wine I 
Allow me to offer you some from my 
cellar ? 

(JuBps on the table, and striJces on a little cadt, aurmounted by 
the Micy c( the god Bacchus, which serves as a agn to the Inn.) 

What ho I thou god of wine, now give us 
drink! 

(Wine gushes forth from cask, and Mephistopheles fills liis goblet.) 

Approach, my friends I 

Each one shall be served to his liking. 



Se ruant, le fer en mam, 

Dans le sang et dans la fange 

Oil brille I'ardent m^tal I... 

Et Satan conduit le bal I 
Tims. Et Satan conduit le bal I 
Cho. Merci de ta chanson t 
Val. 

(i part). 

Singulier personnagel 
Wag. 

(tendant un verre i Mephistopheics). 

Nous ferez vous I'honneur de trinquer 
avec nous ? 
Mep. Volontiers 1... 

(Saisissant la main de Wagnbii et rcxaminant.) 

Ah I void qui m'attriste pour vous I 

Vous voyez cette ligne ? 
Wag. Eh bien ? 
M^. F£cheux pr^age t 

Vous vous ferez tuer en montant Sl 
I'assaut I 
5*;. Vous £tes done sorcier ? 
M^. Tout juste autant qu'il faut 

Pour lire dans ta main que le ciel te 
condamne 

A ne plus toucher une fleur 

Sans qu'elle se fane I 
5ftr. Moi 1 

Mep. Plus de bouquets k Marguerite I... 
Val. Ma sceur 1... 

Qui vous a dit son nom ? 
M^. Prenez garde, mon brave I 

Vous vous ferez tuer par quelqu'un que 
je sais I 

(Picnant le lerre des mains dc Wagnek.) 

A votre sant^ I... 

(Jelant le contenu du icnc, apiis y avoir tiempt ses Itvres.) 

Peuh I que ton vin est mauvais I... 
Permettez-moi de vous en offrir de ma 
cave! 

(Frappant sur le tooneau, surmontj d'un Bacchus, qui sert d'eih 
seigne au cabaret.) 

Holi ! seigneur Bacchus I a boire I... 

(Le vin jaiUit du tonneau. Aux Audiants.) 

Approchez-vous I 

Chacun sera servi seion ses godts I 



14 



FAUST 



Fal. 



To your health, now and hereafter I 
To Marguerite 1 

Enough I If I do not silence him, 
And that instantly, I will die. 



(The wine bunts into flame.) 

Wag. Holal 
Cho. Hola I 

(They dimw lUor swocdi.) 

Mep. Ah, ha 1 Why do you tremble so, you 
who menace me ? 

(He dram a drde around him with hit swocd. Vauntdii attacki; 
his swoid is broken.) 

Val. My sword, O amazement 1 

Is broken asunder. 
All 

(fotdng Mephistophelis to lalite bjr holding toward him the 
crass-shaped handles of their swords). 

Gainst the powers of evil our arms assail- 
ing, 
Strongest earthly might is unavailing. 
But thou canst not charm us, 
Look hither I 

While this blest sign we wear 
Thou canst not harm us. 

(Eieimt.) 



M^. 



SCENE IV. 

MiPHisiomBLis, then Faust. 
(repladnc his swofd). 

We'll meet anon, good sirs, — adieu 1 



Faust 

(enten)J 

Why, what has happened ? 
Mi^. Oh, nothing 1 let us change the subject 1 

Say, Doctor, what would you of me ? 

With what shall we begin ? 
Faust. Where bides the beauteous maid 

Thine art did show to me ? 

Or was't mere witchcraft ? 
ifi^. No, but her virtue doth protect her from 
thee, 

And heaven itself would keep her pure. 



A la sant£ que tout k I'heure 

Vous portiez, mes amis, i Marguerite I 



Vea. 



(lui amcbant le vcne dea mains). 
Assez I.... 
Si je ne te fais taire k I'instant, que je 
meure I 

(Le Tin s'enflamme dans la nsque placfe audesaous du tonneau.) 

Wag. et Us Etttds. 
Hoik I... 

(lis tirent leurs ^pfes.) 

Mep. Pourquoi trembler, vous qui me mena- 
cez? 

(n tin un cercle autour de lui avec son <pfc. — Valbhtdt s'snnos 
poiir I'attaqner.— Son <p£e se brise.) 

Val. Mon fer, d surprise 1 

Dans les airs se brise!... 
Val., Wag., Sie. et les Etuds. 

(forcant Mephistofheles areculeret lui pc<seo>ant la larde de leai 
^Pfcs). 

De I'enfer qui vient ^mousser 

Nos armesi 

Nous ne pouvons pas repousser 

Les charmes I 

Mais puisque tu brises le fer^ 

Regarde I... 

C'est une croix qui, de I'enfer,' 

Nous garde I 

(lis sorteni./ 



Mep. 



SCENE IV. 

MEPBisToraELEs, puis Faust. 

(remetlant son lytt au Couneau). 

Nous nous retrouverons, mes ambi — 
Serviteur I 
Faust 

(entrant en seine). 

Qu'as^ done ? 
M^. Rien 1 — A nous deux, cher docteur I 

Qu'attendez-votis de moi? par oil oom- 
mencerai-je ? 
Faust. Oil se cache la belle enfant 

Que ton art m'a fait voir?— Est-ce un 
vain sortilege? 
Mip. Non pas I mais contre nous sa vertu la 
protege ; 
Et le del m£me la defend I 
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Rmst 



Mtp. 



It matters noti 

Come, lead me to her. 

Or I straightway abandon thee. 

Then I'll comply I 'twere pity you should 

think 
So meanly of the magic power which I 

possess. 
Have patience t and to this joyous tune. 
Right sure am I, the maiden will appear. 



SCENE V. 



(Sindenta, with Maadeni on thdr uini, preceded by Muadans, 
bt poaeaiai of the etace. Biuihen in tbe leai, at *t toe cnmmriwr- 
■t al the act.) 

Stodcma, M-M— I Bmiteni etc, aflcnranfa Subel and Hab- 



Cha. 






(malting wahz time «ith their feet). 

As the wind that sportively plays, 
At first will light dust only raise, 
Yet, at last, becomes a gale, 
So our dancing and our singing. 
Soft at first, then loudly ringing. 
Will resound o'er hill and dale. 

NU the Utale, and dancing begina.) 



(to Fadb). 

See those lovely young maidens. 
Will you not asdc of them 
To accept you? 



Faust. No 1 desist from thy idle sport. 

And leave my heart free to reflection. 



Sk. 



( eiilwi iig ) . 

llaiguerite this way alone can arrive. 



Same of the Maitkns 

(appcoaching SnaiL). 

Pray seek you a partner to join in the 
dance? 



Mep. 



Faust. Qu'importe ? je le veuz I viens I oondui» 

mois vers elle I 
Ou je me s6pare de toi I 
II suffit l...je tiens trop a mon nouvei 

emptoi 
Pour vous laisser douter un instant de 

mon zMe I 
Attendons !...Ici m£me, & ce signal joy- 

eux, 
La belle et chaste enfant va paraitre Ik 

vos yeux 1 



SCENE V. 

(Lea Audiants et 1« jeunes filles, bru deasiu. Ima deaMna, et nr^ 
Mn par des joueurs de violon, ennhiaaeat la seine. Us soot aolMi 
par lea bourgeois qiii.ont pani au commencement de I'acle.) 

les Mtmes, Etudiants, Jeunes Filles, Bougeoia, puia Sbsil 4 
Maiouxutb. 

Cho. 

(marquant la mesure en roarchant). 

Ainsi que la brise Idgfere 

Soul^e en ^pais tourbillons 

La poussi^re 

Des sillons, 

Que la valse nous entraine t 

Faites retentir la plaine 

De r^clat de nos chansons I 

(Les Muaidens montent sur les bancs; la niae commence.) 



Mep. 



Faust. 



Sie. 



(h 7A(7BT). 

Vols ces fiUes 
Gentilles I 
Ne veux-tu pas 
Aus plus belles 
D'entre elles 
Offrir ton bras ? 
Non I fais tr^ve 
A ce ton moqueur I 
Et laisse mon coeur 
A son r6ve I... 



(renliant en seine)- ^ 

C'est par ici que doit passer 
Marguerite I 
Quelques Jeunes Fittes. 

(s'approchani de SiDU.). 

Faut-il qu'une fiUe a danser 
Vous invite? 
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Mi^. 



No : it has no charm for me. 
As the wind that sportively {days, 
At first will light dust only raise, 
Yet, at last, becomes a gale, 
So our dancing and our singing. 
Soft at first, then loudly nnging. 
Will resound o'er hill and dale. 



(iKjuuiuram cBMn^ 

Fattst. It is she t behold her I 

M^. Tis well I now, then, approach I 

(peraiTbif llAiointun lud apfmacUiig her). 

Marguerite! 

(laiainc roaiid ud findiiit hinudf Uet to face with SmsL). 

What say you ? 
Sie. 

(uide). 

Malediction 1 here agam 1 

(eouiBgiy). 
What, here again, dear boy ? 

Ha, ha I a right good jest I 

(SoBBt ictiMti hcfoR MBrmmonnn, who then caavdt Um 
fa BMkc ■ cbcait ol the M«^ pudac faefalad the dinccn.) 

Huut 

ifffnuMag Moamam, who craeies the liafle). 

Will you not permit me, my fairest 

demoiselle. 
To offer you my arm, and clear for you 

the way? 
No, sir. I am no demoiselle, neither am 

I fair; 
And I have no need to accept your 

offered arm. 

(pMMi Faitit and nlfaa.) 
(tuinc after her). 

What beauty I What grace! What 

'modesty I 
O lovely child, I love thee I I love thee I 



Huut 



Sk. 



(coaainc fecwaid. without having wen what haa ucmn ed). 

She has gone I 

(He ia aboDt to haay after BiAaooaiRB, wheo he aaddealjr findi 
" iace to face with Mdbrdibbus— he haalilr tons awar 



aaieanaAei 



Sie. Non l...non I ]e ne veuz pas valser U 
C^. Ainsi que la brise l^g^re 

Soulbve en ^pais tourbillons 

La poussibre 

Des sillons. 

Que la valse nous entraine I 

Faites retentir la plaine 

De r^clat de nos chansons f... 

(MABODBun parait.) 

Faust. Ah t...la voici...c'est elle I... 
Afefi. Eh bien, aborde-la I 
Sie. 

(apercevant Mabodbbiti et faiaant un pai icn eDe). 

Marguerite I... 

(•e ictonmant et ae tmnaat face k face afec SmsL). 
Plait-ill.. 



Su. 



Mep. 



(kpwt). 

Maudit Jiomme t encor li I„ 



(d'ua ton miHeaB). 

Eh quoi I mon ami t vous voili I... 

(eniiaat). 

Ah, vraiment, mon ami t 

(Sbbbl rtcule devant HBvmnorBBLBS, qui hd fait fairc' aioat la 
our da thtttic en paannt denibc le franpe dea liawiiin ) 

Faust 

(abordaot Mabodkbiie qni tnicne la eeiae). 

Ne permettrez-vous pas, ma belle demoi- 
selle, 

Qu'on vous offre le bras pour faire le 
chemin ? 
Mar. Non, monsieur I je ne suis demoiselle^ 
ni belle, 

Et je n'ai pas besoin qu'on me donne la 
main? 

(EUe paaae devant Fadst et a'Aagne.) 

Faust 

Oa soivant des yeux). 

Pas le ciell que de grAce...et quelle 

modestie I... 
O belle enfant, je t'aime 1... 
Sie. 

(ledeseendaat en scene aans avoir vu ce qui vient de ae paaaer) 

Elle est partie I 

(n va pour s'f lancer nir la trace de Makgubbite; maia. ie tiDuvaDi 
de nouveau face i face avec idBPHisTOPBELca, liu toiirae le doe at 
•'A(]igne iwr le fond du thfltre.) 



M^. Well, Doctor I 
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Faaut. Well. She has repulsed me. 
JMgtL 

daoghiiw). 

Ay, truly, I see, in love, 

You know not how to make the ftrst move. 

ffe nliict with Fadst, in the dircctioa taken by MAUDum.) 
Smm of the Maidens 

<«ka k«* Botknl Ike mHriin betwcca PAun ud Itonnun). 



Others. 



Studs. 



What is it? 

Marguerite. She has refused the escort 
Of yonder elegant gentleman. 

(apiinwckiBB). 

Waltz again! 



Maidens. 



WalU alway I 



ACT III. 

SCENE I. 

MA*eDUITt'8 GAtdlB. 

(At the back a wall, with a Gttk door. To tbe left a. bomr. On 
Ihi jihl a panBen, wilb a window faciBf the uiditiiGe. "Enceiiknibe, 



E.) 



, (BboilenthKWgh the Utile door at tkt bad, and 

o> Iht Ihraheld o( Ike paTiHan, near a gtaap of naca, and We*;) 



Se. 



I. 
Gently whisper to her of love, ^ar 

flow'r ; 
Tell her that I adore her. 
And for me, oh, implore her. 
For my heart feels alone for her 

love's pow'r. 

Say in sighing I languish, 
That for her, in my anguish, 
Beats alone, dearest flow'r, 
My aching heart. 

(Plucki flowoB.) 



(k Faoh). 



Eh blen > 
Faust. On me repousse I... 
M^. 

(en riaal). 

Allons I a tes amours 

}e vois qu'il faut prater secoursl... 

(n I'Aoiine anc Fadit du mtane cttf qne HamdcbicJ 

Quelfues Jeunes FUles 

(•'admaaat k trail on qualfe d'anlic eOet qai ool ub— 1< la n» 
conne de Fadit el de MAtomnra). 

Qu'est-ce done I... 
DeuxUme Groufe de Jeunes Filles. 

Marguerite, 

Qui de ce beau seigneur refuse la 
conduite I... 
Etuds. 

(ie rappmchanl). 

Valsons encor I 
Jeunes FUles. 

Valsons toujours I 



Sie. 



ACTE TROISIEME. 

SCENE PREMIERK 

Le fardin de lilABOuaatn. 

(Au had, on nur percf d'une priile parte. A fauche, on boaqnei, 
A drakat an paviBon deal la fenMre fail face au puUie. Arbrag e( 



(•enl). 
(n eel arrttf prtc d'tn nuMif de raeee el de l(lai.) 

I. 

Faites^lui mes aveux, 

Portez mes voeux, 
Fleurs ^closes pr^s d'elle, 
Dites-Iui qu'elle est belle... 
Que mon cceur nuit et jour 

Languit d'amour I 

R^v^lez k son Ame 
Le secret de ma flamme I 
Qu'il s'exhale avec vous 
Parfums plus doux I.... 

(II cueille une Beur.) 
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Alas I they are wither'd I 

(Throwa them away.) 

Can the accursed wizard's words be true ? 

(nodu uothcr flower, wUcIi. on touchinc his hand, immedialelj 

" Thou shalt ne'er touch flower again 
But it shall wither I " 
I'll bathe my hand in holy water I 

the pavifian, and dipc hia fingen in a little font nu- 
to the wall.) 

When day declines, Marguerite hither 
Comes to pray, so we'll try again. 

(Plucks man flowen.) 

Are they wither'd ? No I 
Satan, thou art conquer'd I 

II. 

In these flowers alone I've .faith, 
For they will plead for me ; 
To her they will reveal 
My hapless state. 
The sole cause of my woe is she, 
And yet she knows it not. 
But in these flowers I've faith, 
For they will plead for me. 



(FlKka 



In Oder to make a booqiKt, and disapimn amaiisl 





SCENE II. 




SCENE II. 


Fnut 


(canliaasly enterinc thnuih the faiden dov). 


Faust 


MKrHiiiiGPHEiKs, Faust, p 
(entrant douoemcnt ca M 




We are here 1 




C'estici? 


MAP 

Patut. 

Faust. 


Follow me. 
Whom dost thou see \ 
Siebel, your rival. 
Siebel? 


Mep. 
Faust. 
Mep. 
Faust. 


Suivez-moi I 
Queregardes4ul&? 
Siebel, votre rival. 
Siebel 1 


M^. 


Hushl He comes. 


M^. 


Chut I...le viola 1 




(They enter the bower.) 




(B ae cache a<i«»FADjtT dans on 



Sk. 



(■Mdiv with a houquet in his hand). 

My bouquet is charming indeed? 



Fan6el...h^lasl 

(H jetle la fleiir a«ec di|ik.) 

Ce sorcier que Dieu damne 
M'a portd malheurl 

(U cueille une antic 8eur qui s'eflenille cocor) 

Je ne puis sans qu'elle se bne 
Toucher une fleur I... 
Si je trempais mes doigts dans Va 
b^nite ?... 

(n s'appmche du pavilhm el Irempe aes drills dans as 
aecrodiC au raw.) 

C'est la que chaque soir vient priei 

Marguerite I 
Voyons maintenant 1 voyons vite L.. 

(n cueille dens oa Ireis flcua.) 

Elles se fanent?...Non!...Sataii,]e ris de 
toi... 



II. 

C'est en vous que j'ai foi ; 

Parlez pour mol 1 
Qu'elle puisse connaltre 
L'ardeur qu'elle a fait naltre, 
Et dont mon coeur trouble 

N'a point parl£ I 
Si I'amour I'effarouche, 
Que la fleur sur sa bouche 
Sache au moins d^poser 
Un doux baiser 1... 

(n cuciile des Seurs pour {ecmer nn bouquet el 
" du jaidhi.) 



Sie. 



(■entrant en seine, avec un hnuqil k In i 

Mon bouquet n'estnl pas dunnaatr 



Sie. 



Mtp. 



(uide). 

It is indeed 1 

Victory 1 
Tomorrow I'll reveal all to her. 
I will disclose to her the secret 
That lies concealed in my heart : 
A kiss will tell the rest 

(aside, mockingly). 



FAUST 
Sie. 
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Seducer I 

(EA Skbbu after {astening bouquet to the door of the panlion.) 



M4^. 



Faust. 
Mtp. 



SCENE III. 



Fadet and Mbfbistofbslbs. 

Now attend, my dear doctor I 
To keep company with the flowers of our 

friend, 
I go to bring you a treasure, 
Which outshines them beyond measure, 
And of beauty past believing. 
Leave me I 
I obey. Deign to await me here. 

(Diiapiican.) 



Mif. 



(fcPM*). 

Charmantl 

Victoire 1 

Je lui raconterai demain toute I'histoire ; 

Et, si I'on veut savoir le secret de : 

*ccEur, 
Un baiser lui dira le reste I 

(k P»rt) 

SMucteur I 

(SiEBEL attache le bouquet it la parte du pavilloD ct wtt.) 



M^. 



SCENE IV. 



Faust 



VAVn. 
(alone). 

What new emotion penetrates my soul I 
Love, a pure and holy love, pervades my 

being. 
O Marguerite, behold me at thy feet 1 
All hail, thou dwelling pure and lowly. 
Home of an angel fair and holy. 
All mortal beauty excelling I 
What wealth is here, a wealth outbidding 

gold, 
Of peace, and love, and inn(x;ence untold I 
Bounteous Nature I 'twas here by day thy 

love was taught her, 
Thou here with kindly care didst o'er- 

shadow thy daughter 
Through hours of night I 
Here waving tree and flower 



Faust. 



Fmst 



SCENE III. 



Fadsi, Mbfhisiophelis. 

Attendez-moi la, cher docteur 1 

Pour tenir compagnie aux fleurs de votre 

Je vais vous chercher un tr^sor 
Plus merveilleux, plus riche encor 
Que tous ceux qu'elle voit en r£ve I 
Laissemoi i 

J'ob^is l...daignez m'attendre ici ? 
on ion.) 



SCENE IV. 



Favit. 
(■enl). 

Quel trouble inconnu me p^n^tre I 
Je sens I'amour s'emparer de mon £tre. 
O Marguerite I tes pieds me voici 1 
Salut I demeure chaste et pure, o& se 

devine 
La presence d'une Ame innocente et dv 

vine I... 
Que de richesse en cette pauvreti I 
En ce riduit, que de f^Iicit^ I... 
P nature, c'est Id que tn la fis si belle ! 
C'est li que cette enfant a grandi sous 

ton aile, 
A dormi sous tes yeux ? 
Lk que, de ton haleine enveloppant son 

&me, 
Tu fis avec amour ^panouir la femne 
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Made her an Eden bower 
Of beauty and delight, 
For one whose very birth 
Brought down heaven to our earth. 
All hail, thou dwelling pure and lowly, 
Home of an angel fair and holy. 



Mip. 



SCENE V. 



Faust, MzrHisTorHEUS. 



(c«rr;iiiC a caiket under his •«>■). 

What ho I see here I 

If flowers are more potent than bright 

jewels, 
Then I consent to lose my power. 

(Opeiu the cuket and displays the jewels.) 

Faust. Let us fly ; I ne'er will see her more. 
M*p. What scruple now assails thee ? 

(Lays the casket on the threshold <A the pavilioa.) 

See on yonder step. 
The jewels snugly lie ; 
We've reason now to hope. 

(Draws Faust after him, and disappears in the garden. MAiami- 
m cBleis through the doorway at the back, and adnnoea dicady to 
IWiroot.) 



Mar. 



SCENE VI. 



MA«ou»r». 



En cet ange des cieux I 

Salut I demeure chaste et pure, oft se 
devine I 

La presence d'une Ame innocente et di- 
vine I... 

Que de richesse en cette pauvret^ I 

En ce r^uit, que de f^licit^ I... 

Salut I demeure chaste et pure, oii se 
devine 

La pr^ence d'une ime innocente et di- 
vine 1... 



SCENE V. 

Faust, McpHisToracLES. 

(UmisTOFHiiis reparalt, une caiMte sous le'fana.) 

Mef. Alerte I lavoilk i...Si le bouquet I'emporte 
Sur I'dcrin, je consens & perdre mon 
pouvoir I 

(II oune I'^crin.) 

Faust. Fuyons l...je veux ne jamais la revoir I 
Mep. Quel scnipule vous prend 1... 

(Platant I'toin sur le aeuil du pavilioa.) 

Sur le seuil de la porte, 
Voici I'^crin plac^ l...venez l...j'ai bon 
espoir I 

(11 cntcaioe Faust et disparatt anc lui dans le jardin. Maiouc- 
■m cntR par la pocte du fond et descend en dtenee jusqiieMr I* 
dennt de la scfau.) 



(alone). 

Fain would I know the name 
Of the fair youth I met ? 
Fain would I his birth 
And station also know ? 

(Seats heiseU at her wheel in the arbor, and arranges the flax upon 
thsmiadlc.) 



" Once there was a king in Thul£, 
Who was until death always faithful, 
And in memory of his loved one 



Mar. 



SCENE VL 

MAncuEsm. 



(seule). 



Je voudrais bien savoir quel dCait oe 

jeune homme, 
Si c'est un grand seigneur, et comment 

il se nomme ? 



(Elk s'asiied dans le bosquet, devant son toiiet, et picnd so> 
autoar duquel die prepare de la laine.) 



I. 

"Ilftaitun roide Thul^, 
Qui, jusqu' k la tombe fidMe, 
Eut, en souvenir de sa belle, 
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Caused a cup of gold to be made." 

fHn.iking off.) 

His manner was so gentle ! 'Twas true 
politeness. 

(Rrsitming the song.) 

Never treasure prized he so dearly, 
Naught else would use on festive days, 
And always when he drank from it, 
His eyes with tears would be o'erflowing." 

II. 

(She risea^ and Ukes a few paces.) 

" When he knew that death was near, 
As he lay on his cold couch smiling, 
Once more he raised with greatest effort 
To his lips the golden vase." 

(Breaking off.) 

I knew not what to say, my face red with 
blushes I 

(Resuming the song.) 

" And when he, to honor his lady, 
Drank from the cup the last, last time. 
Soon falling from his trembling grasp. 
Then gently passed his soul away." 
Nobles alone can bear them with so bold 

a mien, 
So tender, too, withal I 

(She goes toward the pavilion.) 

I'll think of him no more I Good Valen- 
tine! 

If hear'n heeds my prayer, we shall 
meet again. 

Meanwhile I am alone I 

(Saddenly perceini^ the bou<|uet attached to the door of the pa- 

Flowers 1 

(nnfastens the bouquet.) 

They are Siebel's, surely I 
Poor faithful boy I 

(Perceiving the casket.) 

But what is this ? 

From whom did this splendid casket 

come? 
I dare not touch it — 
Yet see, here is the key! — I'll take 

one look I 
How I tremble — yet why ? — can it be 
Much harm just to look in a casket 1 

(Opens the casket and lets the bouquet fall.) 



Une coupe en or ciseld I... " 

(S'interrompant.) 

II avait bonne gr&ce, a ce qu'il m'a 
semble. 

(Reprenant sa chanson.) 

" Nul trdsor n'avait plus de charmes I 
Dans les grands jours il s'en servait, 
Et chaque fois qu'il y buvait, 
Ses veux se remplissaient de larmesl..." 

II. 

(Elle 56 Ifeve et fait quelques pas.) 

" Quand il sentit venir la mort, 
Etendu sur sa froide couche, 
Pour la porter jusqu'a sa bouche 
Sa main fit un supreme effort I..." 

(S'interrompant.) 

Je ne savais que dire, et j'ai rougi 
d'abord. 

(Reprenant sa chanson.) 

" Et puis, en I'honneur de sa dame, 
II but un demifere fois ; 
La coupe trembla dans ses doigts. 
Et doucement il rendit Time 1 " 
Les grands seigneurs ont seuls des air si 

r^solus, 
Avec cette douceur. 

(Elle se dirige vers le pavilion.) 

Allons I n'y pensons plus I 
Cher Valentin, si Dieu m'^coute, 
Je te reverrai I... me voila 
Toute seule I... 

(Au j^jment d'entier dans la pavilion, elle apercnt la bouquet 
suspendu a la porte.) 

Un bouquet 1 

(Elle prend le bouquet.) 

C'est de Siebel, sans doute I 
Pauvre gar9on I 

(Apercevant la cassette.) 

Que vois-je la ? 

D'oii ce riche coffret peut-il venir ? ..Je 

n'ose 
Y toucher, et pourtant... — Voici la clef, 

je crois 1... 
Si je I'ouvrais l...ma main tremble 1... 

Pourquoi t 
Je ne fais, en I'ouvrant, rien de mal, je 

suppose I,.. 

(Elle ouvre la cassette et laisse tombre le bouquet^ 



22 



FAUST 



Oh, heaven I what jewels I 
Can I be dreaming ? 
Or am I really awake ? 
Ne'er have I seen such costly things be- 
fore I 

(Puts dnwn the casket on a nutic seat, and kneels duwn in older to 
•dom bcfself with the jewels.) 

I should just like to see 

How they'd look upon me 

Those brightly sparkling ear-drops 1 

(Takes out the ear-rings.) 

Ah I at the bottom of the casket is a 

glass : 
I there can see myself I — 
But am I not becoming vain ? 

(Puts CD the ear-rings, rises, and looks at herself in the glass.) 

Ah I I laugh, as I pass, to look into a 

glass ; 
Is it truly Marguerite, then ? 
Is it you ? 
Tell me true t 
No, no, no, 'tis not you t 
No, no, that bright face there reflected 
Must belong to a queen I 
It reflects some fair queen, whom I greet 

as I pass her. 
Ah I could he see me now. 
Here, deck'd like this, I vow. 
He surely would mistake me, 
And for noble lady take me I 
I'll try on the rest. 
The necklace and the bracelets 
I fain would try I 

(She adorns herwlf with the bracelets and necklace, then rises.) 

Heavens I 'Tis like a hand 

That on mine arm doth rest I 

Ah I I laugh, as I pass, to look into a 

glass; 
Is it truly Marguerite, then ? 
Is it you ? 
Tell me true ! 
No, no, no, 'tis not you I 
No, no, that bright face there reflected 
Must belong to a queen I 
It reflects some fair queen, whom I greet 

as I pass her. 



O Dieul que de bijoux i...est-ce un rftve 

charmant 
Qui m'^blouit, ou si je veille ! - 
Mes yeux n'ont jamais vu de richesse 

pareille I... 

(EDe place la ca.ssette tout ouvcrte sur une chaiae ei s'ageaoidlb 
pourse paicr.) 

Si j'osais seulement 

Me parer un moment 

De ces pendants d'oreille I 

(EUe tin des boucles d'oreUles<de ia cassette.) 

Void tout justement, 
Au fond de la cassette, 
Un miroir {...comment 
N'fitre pas coquette ? 

(EUe se pare des boucles d'oreilles, ae ttn eC se ngude daoi I 
rainnrO 

Ah 1 je ris de me voir 
Si belle en ce miroir I... 
£st-ce toi. Marguerite ? 
Rdponds-moi, r^ponds vitel — 
Non I non ! — ce n'est plus toil 
Ce n'est plus ton visage 1 
C'est la fille d'un roi, 
Qu'on salue au passage I 
Ah I s'ildtait ici ! 
S'il me voyait ainsi I... 
Comme une demoiselle 
II me trouverait belle 1... 
Achevons la metamorphose I 
II me tarde encor d'essayer 
Le bracelet et le collier. 



(EUe se pare du ccdUer d'abord, puis du bracelet. — Se kvaot^ 

Die^l c'est comme une main qui sur 

mon bras se pose I 
Ah I je ris de me voir 
Si belle en ce miroir ! 
Est-ce toi, Marguerite ? 
R£pond»«ioi, rdponds vite! — 
Non 1 non t — ce n'est plus toi i 
Ce n'est plus ton visage I 
C'est la fille d'un roi, 
Qu'on salue au passage f.„ 
Ah I s'il etaat ici t 
S'il me voyait ainsi U. 
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tUrt. 



Oh 1 could he aee me nov, 
Here, deck'd like this, I vow, 
He surely would mistake me. 
And for noble lady take mel 



Mali. 



SCENE VII. 

MAMimun and MAna*. 

Just heaven I what is't I see ? 
How fair you now do seem I 
Why, what has happened ? 
Who gave to you these jewels ? 



(confined). 

Alas I by some mistake 

They have been hither brought 

Why so? 

No, beauteous maiden, 

These jewels are for you ; 

The gift are they of some enamor'd 

hMTd. 
My husband, I must say. 
Was of a less generous turn I 

(lIsrBmarHBUS and Fadst enter.) 



M^. 



Mart 




^y 



SCENE VIII. 

Faott, and the befoR-named. 
a pnfaand boir). 

iZ^ " 1^ pray, are you Martha Schwer- 

K? 
Sir, I am I 

Pray pardon me, 
If thus I venture to present myself. 

(Aside, to Faust.) 

You see your presents 

Are right graciously received. 

(To Mastha.) 

Are you, then, Martha Schwerleb ? 

Sir, I am. 

The news I bring 

Is of an unpleasant kind : 

Your much-loved spouse is dead. 

And sends you greeting. 



Comme une demoiselle 
U me trouverait belle I... 
Ah I s'il ^tait ici I... 



SCENE VII. 

Makcdebite, Makths. 



Mart. 



Mar. 



Mart. 



(entrant par le fond). 

Que vois-j^. Seigneur Dieu 1... comme 

vous voila belle, 
Men ange 1... — D'oii vous vient ce riche 

^rin ? 

(avec confuaioa). 

H^lasl 
On I'aura par m^arde alpportd I 

Que non pas I 
Ces bijoux sont & vous, ma ch^re demoi- 
selle 1 
Ouil c'est la le cadeau d'un seigneur 
amoureux 1 

(Soupiraat.) 

Mon cher ^poux jadls ^tait moins g6a6> 
reuxt 

(tliPHisTOPHCiEs el Fadst cntmu en acteej 



SCENE VIII. 

Lo MCmes, Mephistovhzles, Faust. 

Mep. Dame Marthe Schwerlein, s'il vous plait ? 



Mart. Qui m'appelle s 

Mep. Pardon d'oser ainsi nous presenter chex 
voust 

(Has 1 Faust.) 

Vous voyez qu'elle a fait bel accueil aus 
bijoux ? 

(Haut.) 

Dame Marthe Schwerlein ? 
Mart. Me voici 1 
Mep. La nouvelle 

Que j'apporte n'est pas pour vous mettre 

en gait^ : — 
Votre mari, madame, est mort et vout 
saluel 
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Mart. Great heaven I 

Mar. Why, what has happened ? 

Mep. Stuff I 

(MAUunRB hndlT lake* oil the jewela. and it aboot to aqdaoe 
dwm in the caikel.) 

Mart. Oh woe I oh, unexpected news I 



Mar. 

Fautt 

Mep. 

Mart. 
Mep. 

Faust 
Mar. 

M^. 



(aside). 

How beats my heart 
Now he is near I 

(asidr). 

The tever of my love 

Is lull'd when at her side 1 

(to Mabth*). 

Your much-loved spouse is dead, 
And sends you greeting I 

(to MZPHISTOPHEUS). 

Sent he nothing else to me ? 

(to HaithaV 

No. We'll punish him for't ; 

Upon this very day 

We'll find hiih a successor. 

(to MAaouBanc). 

Wherefore lay aside these jewels ? 

(to Facst). 

jewels are not made for me; 

'Tis meet I leave them where they are. 



Mart. Ah L.. grand DieuL. 
Mar. (^'-est ce done ? 
Mep. Kienl... 

(MAmoenitc haiaie lea ytm loua k R(ard de llErancromnai 
ae h)l(i d'ftterile collier, le bracelet et lea pendaala d'omlla et de hi 
mnelln! daas la caiaetle.) 



Mart. 



Mar. 



Faust 



O calamity I 
O nouvelle impr^vue I... 

ENSEMBLE. 

(i part). 

Matgr^ moi mon coeur tremble et tre»- 
-saille k sa vue 1 

(i part). 

La fi^vre de mes sens se dissipe k sa vuel 



Mep. 

(k Mabteb). 
Votre mari, madame, est mort et vous 
salue I 
Mart. Ne m'apportez-vous rien de lui I 



Mep. 

Faust 
Mar. 

Mep. 



Rien 1 ... et, pour le punir, il faut dte 

aujourd'hui 
Chercher quelqu'un qui le remplace I 



(t MAaoDEunt). 

Pourquoi done quitter ces bijoux ? 
Ces bijoux ne sont pas li moi I... Laissez, 
de gr&ce I ^ ■"*'% 

• Sv :• -'If 





(to Maetra). 






VkUaenoL). 




Who would not gladly unto 






Que ne serait heureux d'^changer avec 


Mart. 


You present the wedding-ring 1 




Mart. 


vous 
La foague d'hymte^ ? 




(adde). 






(kpait). 




Indeed 1 






Alt, bah 1 




(to MBninn»B(U>). 






(Haat.) 




You think so ? 






Plait-il ? 


Mep. 


(righing). 

Ah me 1 ah. cruel fate 1 




Mep. 


(aoupifant). 

HdasI cruelle destine I.„ 


Pamt 


(to MAECSEaiTE) 




Faust 


(1 Maeguekite) 




Pray lean upon mine arm 1 


787 




Prenez mon bras un moment 1 
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Mar. 



Mep. 



Mart. 



Mep. 



Leave me, I humbly pray I 

(oAering hh «m to MAiraA). 

Take mine I 

(awie). 

In sooth, a comely knight t 

(T«kin( his irm.l 
(wide). 

The dame b somewhat tough I 



(IfAioiiBUTS yiddi her arm to Fadst, and withdrawi with him. 
i and Mastba remain toiether.) 



Mart. 

iMep. 

Mart. 



Mep. 

Mart. 

Map 

Mart. 

Pamt. 
Mar. 



JPautt. 



And so you are always traveling I 

A hard necessity it is, madame I 

Alone and loveless. Ah I 

In youth it matters not so much. 

But in late years 'tis sad indeed t 

Right melancholy it is in solitude 

Our olden age to pass 1 

The very thought doth make me shudder. 

But still, alas I what can I do ? 

If I were you, I'd not delay, 

But think on't seriously at once. 

I'll think on't I 

At once and seriously I 

(ncy withdraw. Fadr and MAiennm i»«Bla,) 

Art always thus alone ? 

My brother is at the wars, 

My mother dear is dead I 

By misadventure, too. 

My dear sister have I lost. 

Dear sister mine t 

My greatest happiness was she. 

Sad sorrows these ; 

When our souls with love are filled, 

Death tears the loved one from us I 

At mom, no sooner did she wake. 

Than I was always at her side I 

The darling of my life was she 1 

To see her once again, 

I'd gladly suffer all. 

If heaven, in joyous mood, 

Did make her like to thee. 

An angel must she indeed have been I 



Mar. 



Mart. 



Mep. 



(le dMendant). 

Laissez I...Je vous en conjure l.» 

(de I'atttre cM du thtltre, i HAnu). 

Votre bras I... 

(it part). 
II est charmant I 

(k P"t). 
La voisine est un peu mflre I 



(Maiodxiite abandoone wn bras \ Faust ct s'fidgne aicc 
MnBUiorBELES et Marths Rstent seuls en seine.) 

Mart. Ainsi vous voyages toujours ? 
Mep. Dure n^cessit^, madame t 

Sans ami, sans parents I... sans femme. 
Mart. Cela sied encore aux beaux jours I 

Mais plus tard, combien il est triste 

De vieillir seul, en ^goiste I 

Mep. J'ai fr^mi souvent, j'en conviens, 
Devant cette horrible pens^ i 

Mart. Avant que I'heure en soit pass^ I 
Digne seigneur, songez-y bien I 

Mep. J'y songerai I 

Mart. Songez-y bien 1 

(Ds sortent. Entic Faust et MABOUBUim.) 

Faust. E^ quoi I toujours seule ?... 

Mar. Mon frfere 

Est soldat ; j'ai perdu ma m^re ; 

Puis ce fut un autre malheur, 

Je perdis ma petite soeur 1 

Pauvre ange L.^EUe m'dtait bien ch^e L. 

C'^tait mon unique souci ; 

Que de soins, h^las I... que de peines I 

C'est quand nos &mes en sont pleines 

Que la mort nous les prend ainsi I... 

SitAt qu'elle s'^veillait, vite 

II fallait que je fusse Ik 1... 

EUe n'aimait que Marguerite I 

Pour la voir, la pauvre petite, 

Je reprendrais bien tout cela I... 

Faust. Si le ciel, avec un sourire, 

L'avait faite semblable II toi, 
C'^tait un ange I... Oui, je le croil... 
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liar. Thou mock'st me I 
PausL Nay, I do love thee I 
Mar. 

(sighing). 

Flatterer 1 thou mock'st me 1 

I believe thee not! thou seekest to 

deceive. 
No longer will I stay, thy words to hear. 



Faust 



Mart. 



Mep. 



Mar. 



Faust 



(to MAIODBBin). 

Nay, I do love thee I Stay, oh stay I 
Heaven hath with an angd croim'd nqr 

path. 
Why fear'st thou to listen ? 
It is my heart that speaks. 

(Re-enter HEvaiSTOPaELn and Mabtba.) 
(to MEPHTSioratus). 

Of what now are you thinking ? 

You heed me not — perchance you mode 

me. 
Now list to what I say. — 
You really must not leave us thus I 

(to Maktha). 

Ah, chide me not, if my wanderings I 

resume. 
Suspect me not ; to roam I am compelled! 
Need I attest how gladly I remain. 
I hear but thee alone. 

(Night comei on.) 
(to Faust). 

It grows dark,^you must away. 



Mar. Vous moques^voosL. 
Faust. N(»l jefadmirel 
Mar. 



Mart. 



Mar. 



(embndng her). 

My loved one I 
Mar. Ah I no more ! 

(Escapes.) 

Faust. Ah, cruel one, would'st fly? 

(Fuming hcrO 



Mep. 



(aadCf whilit Mabtba angrilr turns bsr back to UaOi 

The matter's getting serious, 
I must away. 

(Conceals UmacH bdund a tncj 



}e ne vous arms pas 
Et de mot toot bas 
Vous riez sans douteL. 
J'ai tort de rester 
Poor vons Scooter L. 
Et pourtant j'&oute L« 
Laisse^noi ton bras I... 
Dieu ne m'a t'Q pas 
C($nduit sur ta route ?... 
Pouiquoi redouter, 
H^lasl d'dcouter?.. 
Mon cceur parle ; ^ooute L« 



(llmnraonoBua ct MaKms 

Vous n'entendez pas, 
Ou de moi tout bas 
Vous liez sans doute I 
Avant d'^couter, 
Pourquoi vous hftter 
De vous mettre en route ? 



Ne m'accusez pas. 
Si je dois, hdas I 
Me remettre en nnite. 
Faut-il attester 
Qu'on voudrait fester 
Quand on vous ^coute ? 

(La noR commence k tomber.t 

Retirez-vous I... void la nuit 



Faust 

dassant son Ims amoiv de h laille de J 

Ch^re &me I 
Mar, Laissez4noil 

(EBe se dC««e el a'cniiiit.) 

Baust 

da iKiMj a i i a nt). 

Quoi I m^dumte Lxm me fnitl 
M^. 

a part, laadis que Utxna. dlfUt, U lom b i 

L'entretien devient trap tendiel 
Esquivons noust 

(n se cacke dnSfc OB aitR^ 
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Mart. 

(uide). 

What's to be done i he's gone I 
What ho, good sir I 

(Kciiics.) 

Mep. Yes, seek for me — that's right i 
I really do believe 
The aged beldame would 
Actually have married Satan I 

Fmut 

(without). 

Marguerite i 
Mart. 

(wilhaut). 

Good sir I 
M*^ Your servant I 



Mif. 



SCENE IX. 



MxPHISnWBCLBI. 

Twas high time I 

By night, protected. 

In earnest talk of love. 

They will return I 'Tis well I 

I'll not disturb 

Their amorous confabulation I 

Night, conceal them in thy darkest shade. 

Love, from* their fond hearts 

Shut out all troublesome remorse. 

And ye, O flowers of fragranc; subtle, 

This hand accurs'd 

Doth cause ye all to open ! 

Bewilder the heart of Marguerite I 

(Disjiinirari amid the darknoa.) 



SCENE X. 



Faust and Mabcuuitb. 

Mar. It gioweth late, farewell I 
Famtt. I but implore in vain. 

Let me thy hand take, and clasp it. 

And behold but thy face once again, 

Illum'd by that pale light, 

From yonder moon that shines, 787 



Afart. 

(*I»rt). 
Comment m'y prendre ? 

(Se Ktaanunt.) 

Eh bien I il est parti !...Sdgneur I., 

(EDe s'Aagae.) 

Af^ Oui! Cours apr^moiL 

Ouf I cette vieille imiMtoyable 
De force ou de grd, je croi, 
Allait dpouser le diable '. 

Faust 

(dau la couIiaK). 

Marguerite I 

Afart. 

(daaslac 

Cher seigneur I 
Mep. Serviteur I 



SCENE IX. 

ibPHinUPHELIS. 



(Wll). 

II £tait temps I sous le feuillage sombre 
Voici nos amoureux qui reviennent I... 
C'est bien I 
Gardens nous de troubler un si doux 

entretien ! 
O nuit, ^tends sur eux ton ombre I 
Amour, ferme leur ime aux remords 

importuns ! 
Et vous, fieurs aux subtils paifums, 
Epanouissez-vous sous cette main man- 

dite I 
Achevez de troubler le coeur de Mar- 
guerite !.., 

(n s'ddgnc et dispaialt dans rombic.) 



SCENE X. 



Faust. HAicDnitB. 

Mar. II se fait tard I adieu I 
Faurt 

(birtenant). 

Quoi 1 je t'implore en vain ! 
Attends I laisse ma main s'oublier 

la tienne I 

(S'agmaufliwt de*ut UaiaoBUtB.) 
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O'er thy beauteous features shedding 
Its faint but golden ray. 



Mar. Oh, what stillness reigns around. 
Oh, ineffable mystery t 
Sweetest, happiest feeling, 
I list ; a secret voice 
Now seems to fill my heart. 
Still its tone again resoundeth in my 

bosom. 
Leave me awhile, I pray. 

(Stoops uul (licks a dsisy.) 

What is it thou doest ? 
This flower 1 consult 

(She plucks the petds of the lUiy.) 
(■side). 

What utters she in tones subdued ? 
He loves me 1 — no, he loves me not I 
He loves me I — no I — He loves me I 

Yes, believe thou this flower, 

The flower of loves. 

To thine heart let it tell 

The truth it would teach, — 

He loves thee I Know'st thou not 

How happy 'tis to love ? 

To cherish in the heart a flame that 

never dies I 
To drink forever from the fount of love I 
Both. We'll love for ever 1 

Faust. Oh, night of love ! oh, radiant night ! 
,The bright stars shine above ; 
Oh, joy, this is divine 1 
I love, I do adore thee I 

Mar. Mine idol fond art thou 1 

Speak, speak again ! 

Thine, thine I'll be ; 

For the'e I'll gladly die. 
Faust. Oh, Marguerite I 



Faust. 
Mar. 



Faust 



Mar. 



Faust. 



Mar. 



Faust. 
Mar. 



Faust. 



Mar. 



Laisse-moi, laisse-moi contempler ton 

visage- 
Sous la pile clart^ 
Dont I'astre de la nuit, comme dans «■ 

nuage, 
'Caresse/ ta beauts I... 
O silence 1 6 bonheilrl ineffable mysttael 
Enivrante langueur I 
J'^coute l...£t je cdmprends cette 

solitaire 
Qui chante dans mon coeur I 

OMcigeuif sft main de tdle de Faust.) 

Laissez un peu, de grAce 1... 

(EBe at penche et cueiDe one s mtmsi l e j 

Qu'est se done ? 
Un simple jeu I 
Laissez un peu I 

(EUe eCeniDe b inai|aerile.) 

Que dit ta bouche a voix basse l.„ 



II m'aime I — II ne m'aime pas I — 

II m'aimel — pasi — II m'aimel — past 

— II m'aime I 
Faust. Oui l...crois en cette fleur ^ose sous ta 
pas 1... 

Qu'elle soit pour ton coeur rorack da 
del m£me I ... 

II t'aime l...comprends-tu ce met sobBae 
et doux?... 

Aimer I porter en nous 

Une ardeur toujours nouvelle I... 

Nous enivrer sans fin d'une joie tftemeOel 
Faust et Mar. 

Etemelle I... 
Faust. O nuit d'amour...cieI radieuz 1,.. 

O douces flammes I... 

Le bonheur silencieux 

Verse les cieux 

Dans nos deuz dmes I... 
Mar. Je veux t'aimer et te ch^rir I 

Parle encore I 

Je t'appaitiens l...je t'adore L. 

Four toi je veux mourir I... 
Faust. Marguerite I... 
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(soddoilr 

Fnut. Cruel one I 



bendf ban Faust's inns). 

All, leave me i 



Mmr 



Mmr. 



Mmr. Fly hence 1 alas I I tremble I 
FnuL Cruel one I 



Mmr. Pray leave met 



Would'st thou have me leave thee? 

Ah I see'st thou not my grief ? 

Ah, Marguerite, thou breakest my heart I 

Go hence I I waver I mercy, pray 1 

Fly hence I alas I I tremble I 

Break not, I pray, thy Marguerite's heart I 

In pity — 

If to thee I'm dear, 

I conjure thee, by thy love, 

By this fond heart. 

That too readily its secret hath revealed. 

Yield thee to my priaiyer, — 

In mercy get thee hence I 

(Kneds tt the ieet of Faust.) 
[ a lew moromts lilcat, foAj aimB% bar). 

fairest child, 
Angel so holy, 

Thou shalt control me, 
Shalt curb my will. 

1 obey ; but at mom — 
Yes, at mom. 

Very early. 

One word at parting. 

Repeat thou lovest me. 

Adieu I 

aids the navOiai, then slops short oa Os IbokoM, 
to Fatot.) 

Adieu I Were it already mom 1 



(se iMtmfsnt dcs fans de Fadst). 

Ah 1... partez 1... 
Faust Cruelle !.., 

Me s^parer de toi I... 
Mar. Je chancelle 1... 
Faust Ah I cruelle 1... 



#faw/. 



Mar. 



Faust. 



Mar. 



Faust. 
Mar. 



Faust 



Mar. 



Faust. 



Mar. 



(supplianle). 

Laissez-moi I... 
Tu veux que je te quitte 
H^las K..vois ma douleur. 
Tu me brises le ccenr, 
O Marguerite I... 
Partez 1 oui, partez vite I 
Je tremble I...h^Ias I...J'ai peur I 
Ne brisez pas la coeur 
De Marguerite I 
Far pititf L 
Si je vous suis ch^re, 
Par votre amour, par ces aveux 
Que je devais taire, 
CMez h. ma pri^re I ... 
Ctiez a meg voeux I 

(EUe lombe aux pieds de Fadbi.) 
(apris un alaice, la rdevant douGencat). 

Divine puret^ I... 
Chaste innocence, 
Dont la puissance 
Triomphe de ma volont^ I... 
J'ob^is I...Mais demain I 
Oui, demain l...d^s I'aurorel... 
Demain toujours I... 

Un mot encore I., 
Rdp^te-moi ce douz aveu I... 
Tu m'aimes I... 
Adieu I... 

(EDe entic dans le pavittoB.) 



Faust. Fdicit^ du ciel....Ah....fuyons... 



(n s'Aaace ms la ports du Jardin. MznnsiataBJH liii 
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SCENE XI. 



f AOCT, 

M^. Fool I 
FauH. You overheard us ? 
Mep. Happily. You have great need, learned 
Doctor, 

To be sent again to school. 
FoMst. Leave me I 
Mtp. Deign first to listen for a moment, 

To the speech she rehearses to the stars. 

Dear master, delay. She opens her win- 
dow. 



(llAIOIIBUn . 

fecrhead latincai 



die window of the panlioa, and i 



■ with 



JMlT. 



SCENE XII. 

The l a wj ed iin . llAieoniTS. 

He loves me 1 Wildly beats my heart I 

The night-bird's song. 

The evening breeze. 

All nature's sounds together say, 

" He loves thee 1 " 

Ah I sweet, sweet indeed 

Now is this life to me I 

Another world it seems ; 

The very ecstasy of love is this I 

With to-morrow's dawn. 

Haste thee, oh dear one. 

Haste thee to return I Yes, cornel 

(raUoc to the window, ud fiHpiiw her hndl. 

Marguerite I 
Ahl 

(modiniir). 

Ho I hot 

(Uumnun, t wutui i i e. aUowi her head to i«n en Ktmli Aoal- 
M arimiuf mm oiieni the door of the 
The rarteinUli.) 





SCENE XI. 






M*t. 


T«te folle !... 


Famt. 


Tu nous ^coutais. 


M^. 


Par bonheur. 




Vous auriez grand bescnn, docteor. 




Qu'on vous renvoyflt a I'ecole. 


Paust. 


Laisse-moi. 


Mtp. 


Daignez seulement 




Ecouter un moment 




Ce qu'elle va conter aux ^toiks, 




maltre. 




Tenez; elle ouvre sa fenStre. 


Otmuaaxa. asm la fenCtic du panllca et s'y annie at 
en dcMB, h tte ctfir ks mains.) 



Faust. 

Mar. 
Mep. 



SCENE XII. 

Lea roCnws. MAiconnx. 

Mar. II m'aime ;...quel trouble en mon coeur, 
L'oiseau chante l...le vent murinure I... 
Toutes les voix de la nature 
Semblent me r^p^ter en chceur : 
II t'aimel... — Ahl qu'il est doux d 

vivre !... 
Le del ^le sonrit ;.„rair m'enivre u 
Eat-ce de plaisir et d'amour 
Que la feuille tremble et palpite ?... 
Demain ?... — Ah I presse ton ictoor, 
Cher bien-aim£ l...viens I... 



Faust 
WWM(it wea lakBltiect 



Sk. 



ACT IV. 

SCENE I. 

Marjpierite's Room. 
Soma, and MABonnnm. 

<«rictl7 ammadMa^ 

Marguerite I 
Siebell 



Mar. 
Mep. 



Ahl... 
Hoi hoi 



laaHiBde 

MaigueriteL 



(HaaoDBBin ical ua 

ear rcparie de Paost; IbmntwaBuaomc la portcda 
— ' '" ' La tgjie toafae.) 



Sit. 



Mar. 



ACTE QUATRlfeME. 

SCfiNE PREMIERE. 

La Ckambre de MargmerOe. 

llAunnun, Snan.. 

Vanrachaat dnoremct de llaainiann}. 

Marguerite I 

SiebelL. 
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Sie. 
Mar. 



Sie. 



Sk. 



Mar. 



What, weeping sdll I 
Absl dioa akme art kind to me. 



A mere youth am I. 
And yet I have a manly heart, 
And I will sure avenge thee. 
The seducer's life diall forfeit pay. 



Mar, 


Whose life? 


Mar. 


St. 


Need I name him ? The wretch 
Who thus hast deserted thee 1 


Sie. 


Mar. 


In mercy, speak not thus i 


Mar. 


Sfe. 


Dost love him still, then? 


Sie. 


Mar. 


Ay, IlovehimstOll 

But not to you, good Siebel, should I re- 
peat tfiis tale. 


Mar. 



When all was youngs and i^easant; May 

was blooming, 
I, tlqr poor friend, took part with thee 

in play; 
Now that the ckwd of autumn dark is 

^oommg. 
Now is for me, too, moumfnl the day. 
Hope and delif^ have passed from life 

away. 

II. 

We were not bom with true love to trifle, 

Nor bom to part because the wind blows 
oohL 

What though the storm Uie summer gar- 
den rifle. 

Oh, Marguerite I oh. Marguerite I 

Still on the bough is left a leaf of gold. 

Bless you, my friend, your sympathy is 
sweet 

The cruel ones who wrong me thus 

Cannot close against me 

The gates ci the holy temple. 

Thither wiU I go to pray 

Fot him and fm our diikL 



Su. 

Mar. 



Se. 



S&. 



Encor des pleurs. 

(leknuu). 

Hdlasl 
Vous seul ne me maudissez pas. 
Je ne suis qu'un enfant, mais j'ai le coeur 

d'un homme 
Et je vous vengerai de son Islcht 

abandon ! 
Je le tuerai ! 
Qui done ? 

Faut-il que je le nomme ? 
L'ingrat qui vous trahit 1... 

Non l...taisez-vous ?.., 
Pardon I 
Vous I'aimez encore ? 
Oui I... toujours ! 
Mab ce n'est pas a vous de plaindre 

mon ennui 
J'ai tort, Siebel, de vous parler de lui. 



Si la bonheur k sourire t'invite, 
Joyeux alors, je sens un doux ^moi i 
Si la douleur t'accable. Marguerite, 
O Marguerite, je pleure alors, 
Je pleure comme toi 1 



Mar. 



II. 
Comme deux fleurs sur une mtaie tige» 
Notre destin suivant le m£me oours, 
De tes chagrins en fi^re je m'afflige, 
O Marguerite, comme une sceur, 
Je t'almerai toujours I 



Soyez b£ni, Siebell votre amitid m'eat 

douce I 
Ceux dont la main cruelle me repousse, 
N'ont pas ferm^ pour moi la porte du 

saint lieu ; 
J'y vais pour nion enfant...et pour h^ 

prier Dieui 

(EUe ion; Smn. U tuit ft pm kati,) 
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SCENE II. 
Interior of a Church. 

MAsoumun, then MiFHisromus. 

(Woaai cater the church and ctoan the stife. MAaoouuTS en- 
Itn after them, ead kneeU.) 

Mar. O heaven I 

Permit thy lowly handmaiden 

To prostrate herself before thine altar. 

Af^. No, thou Shalt not pray I 

Spirits of evil, haste ye at my call, 
And drive this woman hence I 

CAa. of Demons. Marguerite t 

Mar. Who calls me? 

Cho. Marguerite I 

Mar. I tremble I — oh, heaven I 

My last hour is surely nigh t ' 

rrhe tomb opens and djieloe ee Mira mi o wuL M, who keodi oifcT 
to MAKcnntn's ear.) 

Mep. Remember the glorious days 
When an angel's wings 
Protected thy young heart 
To church thou earnest then to worship. 
Nor hadst thou then sinned 'gainst 

heaven. 
Thy prayers then issued 
From an unstained heart 
And on the wings of faith 
Did rise to the Creator. 
Hear'st thou their call ? 
'Tis hell that stmmions thee ! 
Hell claims thee for its own 1 
Eternal pain, and woe, and tribulatimi, 
Will be thy portion 1 



Mar. Heaven 1 what voice is this 

That in the shade doth speak to me ? 
What mysterious tones are these I 



ReUgimu Cho. When the last day ^lall have 
come, 
The cross in heaven shall shine fordi, 
This world to dust shall crumble. 



SC&NE IL 
LEglise. 

UAnomitn, poii M«>Hniotini ■■. 

(Qudques fenune* traverecnt la acine et eaCieal daaa I'ctliae. liAB- 
ODxarrE entie aprts ellea ct a'acenooOk J 

Mar. Seigneur, daignez permettre k votre 
humble servante 

De s'agenouiller devant vous I 
Met. Non l...tu ne prteras pas I...Frappez-la 
d'^pouvante I 

Esprits du mal, accourez tons 1 
Voix de DimoHs Invisibles. Marguerite I 
Mar. Qui m'appelle ? 
Voix. Marguerite I 
Mar. Je chancelle I 

Je meurs I — Dieu bon I Dieu element I 

Est-ce d^jk I'heure du ch&timent ? 

(ItlErBiSTorBCLU parait deniire on pilier et le penche t raROi 
de UamouhbJ 

M^. Souviens-toi du pass^, quand sous I'aile 

des anges, 
Abritant ton bonheur, 
Tu venais dans son temple, enchantant 

ses louanges. 

Adorer le Seigneur I 
Lorsque tu iMEgayais une chaste pritee 
D'une timide voix, 
Et portais dans ton coeur les baisers de 

ta mbre, 
Et Dieu tout k la fois I 
£ooute ces clameursl c'est I'enfer qui 

t'appelle I... 
C'est I'enfer qui te suit I 
C'est I'^temel remords et I'angoisse 

^temelle 
Dans I'dtemelle nuit 1 
Mar. Dieu 1 quelle est cette voix qui me parie 

dans I'ombre ? 

Dieu tout puissant I 

Quel voile sombre 

Sur moi descend I... 

Chant Rel^ieux 

(accompagni par let otgaed). 

Quand du Seigneur le jour luiia, 
Sa croix au del re^lendira, 
Et I'lmivers s'ecroulera... 
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Mar. Ah me I more fearful still becomes their 

song. 
Mtp. No pardon hath heaven left for thee I 

For thee e'en heaven hath no more light I 

ReHpous Cho. What shall we say unto high 
heav'n ? 

Who shall protectimi find 

When innocence such persecution meets ? 
Mar. A heavy weight my breast o'erpovers, — 

I can no longer breathe 1 
M^. Nights of love, farewell I 

Ye days of joy, adieu I 

Lost, lost for aye art thou I 
Mar. and Cho. 

Heav'n I hear thou the prayer 

Of a sad, broken heart I 

A bright ray send thou 

From the starry sphere 

Her anguish to allay I 
M^. Marguerite, lost, lost art thou I 



JArr. 



Cho. 



Vat. 



Ah! 

(He diia|i|icus.) 

SCENE III. 
The StnH. 

VAurnim, Soidiens, IhcrsSmn. 

Our swords we will suspend 
Over the paternal hearth; 
At length we have returned. 
Sorrowing mothers no longer 
Will bevrail their absent ! 



SCENE IV, 

VALEimiiB and Sodel. 



(pefcriving Siebel, iriio cauo}. 

Ah, Siebel, is it thou? 
Sk. Dear Valentine I 
Vol. Come, then, to my heart! 

(EmhncinK Ub 

And Marguerite ? 



Mar. Ilelas l...ce chant pieux est plus terrible 
encore I... 

M^. NonI 

pieu pour toi n'a plus de pardon I 
Le ciel pour toi n'a plus d'aurore I 

Cho. Relipeux. Que dirai-je alors au Seigneur ? 
Ou trouvoai-je un protecteur, 
Quand I'innocent n'est pas sans peur I 

Mar. Ah I ce chant m'^ouffe et m'oppresse I 
Je suis dans un cercle de fer I 

M^. Adieu les nuits d'amouret les jours 
pleins d'ivresse I 
A toi malheur I A toi I'enfer I 

Mar. €t k Cho.-Religiaix. 

Seigneur, accueillez la priere 
Des coeurs malheureux I 
Qtt'un rayon de votre lumifere 
Descende sur eux 1 



M^. 



Mar. 



Cho. 



Yai. 



Se. 
Vai. 



Maigueritei 

Sois maudite I A toi I'enfer I 
Ah! 

<ndiqiuait.) 



SCENE III. 
La Rue. 

Vunnm, Soldais, inis Sbbh.. 

Dfposons les armes ; 
Dans nos foyers enfin nous voici revenu^( 
Nos meres en larmes, 
Nos meres et nos soeurs ne nous atton 
dront plus. 



SCENE IV. 

Valestiv. Siebsl. 



foperenani Sicbel)i 

¥h 1 parbleu ! c'est Siebel I 

Cher Valentin.. 
AHens vite! 
Viens dans mes bras. 

(n I'emlin.<ae.) 

Et Marguerite ? 
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Cho. 
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Val. 

Sie. 
Val. 

Sie. 

Vol. 
Sie. 



(ooafmed). 

Perhaps she's yonder at the church. 

She doubtless prays for my return. 

Dear girl, how pleased 

She'll be to hear me tell 

My warlike deeds I 

Glory to those who in battle fall. 

Their bright deeds we can with pride 

recall. 
May we, then, honor and fame acquire. 
Their glorious deeds our hearts will 

inspire I 
For that dear native land where we first 

drew breath, 
Her sons, at her command proudly brave 

e'en death. 
At their sacred demand who on us 

depend. 
Our swords we will draw, their rights to 

defend. 
Homeward our steps.we now will turn, — 
Joy and peace await us there I 
On, on at once, nor loiter here ; 
On, then, our lov'd ones to embrace, — 
Affection calls, fond love doth summon 

us. 
Yes, many a heart will beat 
When they our tale shall hear. 
Come, Siebel, we'll to my dwelling 
And o'er a flask of wine hold converse. 

(AppMsdiiiic HAtoiiEiRB's home.) 

Nay« enter not ! 

Why not, I pray ? — Thou tum'st away ; 
Thy silent glance doth seek the ground — 
Speak, Siebel — what hath happened ? 

(with iu cftxt.) 

No I I cannot tell thee 1 
What mean'st thou ? 

(Rughing towud hooie.) 



(withhaUing him.) 

Hold, good Valentine, take heart I 



Se. 

Val 

Cho. 



Vol. 

Sie. 
Val. 

Sie. 

Val. 
Se. 



(a«K cmhum). 

£Ue est k I'^glise, je crois. 

Oui, pliant Dieu pour moi... 

Ch^e sceur, tremblante et craintive, 

Comme elle va prtter une ordlle attentiwi 

Au r6cit de nos combatsi 

Gloire immoitelle 

De nos aieux, 

Sois-nous fid^ 

Mourons comme eux I. 

K~Sous ton aile, 

Soldats vainqueurs, 

Dirige nos, pas, enflaaune nos ooennt 

Vers nos foyers hAtons le pas I 

On nous attend; la paiz est £ulel 

Pins de soupirs 1 ne tankms pas I 

Notre pays nous tend les bras 1 

L'amour nous riti ramour nonsfMe I 

Et plus d'un coBur frfemit tout bas 

Au souvenir de nos combats I 

L'amour nous rit I l'amour nous ftte I 

El plus d'un coeur fr£mit tout bas 

Au souvenir de.nos ccnnbatsl 

Gloire immorteUe. 



AUons, Siebel I entrons dans la maison I 
Le vene en main, to me feras raisoD } 



(*i«aacat). 

Non 1 n'entre pas 1 

Pourquoi ?.. — tu dtoumes la t£te ? 

Ton regard fuit le mien?.. — Siebel, ( 

pliqiie-toi I 
Eh bieni — non, je ne puis I 

Que veux-tu dire? 

(n K dbiae «■ Ib ninaj 



0'< 



Sois dtoienl; Valentin I 



Arrtlel 
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fU What is't thou mean'st I 

(Enlcn Iht Imae.) 



Sk. Forgive her I 

Shield her, gracious Hfeaven I 



MnmKiiM the dnuch. Faost ind M 
Mm aacK; M «mi sTu»B«iJS cairies a guiur.) 



HETBisioPHiLn enter at 



SCENE V. 



Faust and MBrHEnoPHKLis. 
(Faust goes towaida Makodbrite's houM, but heiit«tc*.> 



J«5|». 



^nat. 



M^. 



Fkust 



Mip. 



Why tany ye ? 

Let us enter the house. 

Peace 1 I grieve to think that I 

Brought shame and sorrow hither. 

Why see her again, then, after leaving 

her? 
Some other sight might be more pleasing. 
To the sabbath let us on. 

(sigfaiag). 

Oh, Marguerite I 
My advice, I know, 
Availetb but little 
Against thy stubborn will. 
Doctor, you need my voice I 



f ARHiiot back his mantle, and accompanyinf himwW en the 

■arj 

I. 

Maiden, now in peace reposing, 

From thy sleep awake. 

Hear my voice with love imploring, 

Wilt thou pity take ? 

But beware how thou confidest 

Even in thy friend, 

Hal hal hal 

If not for thy wedding finger 

He a ring doth send. 

n. 

Yes, sweet maiden, I implore thee«— 
Oh, refuse not this, — 



Vol. 



Sk. 



(Da*! 



(tarieax). 

Laisse-moi I laissi-moi I 

(n entre dans )a maisoa.) 

Pardonne-lui I 

(Seul.) 

Mon Dieu I je vous implore I 
Mon Dieu, prot£gez-lik. 

!; M Brni»wg HEL«s et Faust entrenl « 
' nne goitaic k U main.) 



SCENE V. 



Faust, McPHisTorHELBS. 
<Faiiit ae diriie «en la maiian de MARCUEam ct s'acT(lc> 

M^. Qn'attendez-vous encore ? 

Entrons dans la maison. 
Fmmst. Tais-toi, maudit l...j'ai peur 

De rapportier ici la honte et le malheur, 
Mep^ A quoi bon la revoir, aprfes I'avoir quitt^ f 

Notre presence ailleurs serait bien mieux 
f£t6el 

La sabbat nous attend I 
Faust. Marguerite I 



M^, 



Je vois 

Que mes avis sont vains et que I'amoui 

I'emporte I 
Mais, pour vous faire ouvrir la porte, 
Vous avez grand besoin du secours de 

ma voixl 

(Fauct, veaU, ae doit k I'fcart. MpHBiiow m jB s'accsniaiM 
I. 

M Vous qui faites I'endormie, 

N'entendez-vous pas, 
O Catherine, ma mie. 

Ma voix et mes pas...? " 
Ainsi ton galant t!appelle, 

Et ton cceur I'en croit I 
N'ouvre ta porte, ma belle, 
Que la bague au doigt 1 



\\. 



" Catherine que j'adore, 
Pourquoi refuser 
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Smile on him who doth adote thee, 




A I'amant quj vous implore 




Bless him with thy kiss. 




Un si doux baiser?..." 




But beware how thou omfidest, 




Ainsi ton galant supplie, 




Even in thy friend. 




Et ton coeiir Ten croiti 




Hal ha I hal 




Ne donne un baiser, ma mie, 




If not for thy wedding finger 




Que la bague au doigt 1 




He a ring doth send. 








(Valchtihe lushes ban dK hoax.) 




(Valentin sort de la maison.) 




SCENE VI. 




SCENE VI. 




Vaudrihc and the fatloR-iiuiied. 




Lea mtma. Valbhtih. 


Fal. 


Good sir, what want you here ? 


FaL 


Que voulez-vous, messieurs ? 


Mep. 


My worthy fellow, it was not to you 


Mep. 


Pardon t mon camarade, 



That we addressed our serenade I 



Val. 



My sister, perhaps, would more gladly 
hear it I 

(Vaizhtimb drain his swonL and hnaks HmnsioPHBLB' gniur.) 

Faust. His sister 1 
Mep. 



Vol. 



(IoVai 

Why this anger ? 

Do ye not like my singing ? 

Your insults cease I 

From which of ye must I demand 

Satisfaction for this foul outrage ? 

Which of ye must I now slay ? 

(Faust draws his awnl.) 

'Tishel 



Mep. 



Val. 



Your mind's made up, then I 
On, then, doctor, at him, pray I 
Oh, heaven, thine aid afford. 
Increase my strength and courage, 
That in his blood my sword 
May wipe out this fell outrage I 
Faust. What fear is this unnerves my arm ? 
Why falters now my courage ? 
Dare I to take his life. 
Who but resents an outrage ? 



Mep, His wrath and his courage 
I laugh alike to scorn I 
To horse, then, lot his last joumqr 
The youth right soon will take I 



VaL 



(n 
Faust. 
Mep. 



Val. 



Mep. 

Val. 

Faust 



Mep. 



Mais ce n'est pas pour vous qu'^tait la 

s^r^nade t 
Ma soeur I'^couterait mieux que moi, je 

le sais I 

et hriie la guitaie de M gyHun owiitus dHm cnup i'tftt:^ 

Sa soeur I 



(fc Vauorim). 

Quelle mouche vous pique ? 
Vous n'aimez done pas le musique ? 
Assez d'outrage l...assez I... 
A qui de vous dois-je demander comple 
De mon malheur et de ma honte ?... 
Qui de vous deux doit tomber sous dms 
coups ?... 

(Faust tire son Iftt.) 
C'est lui I... 
Vous le voulez ?... — Allons, docteu , k 

vous 1... 
Redouble, 6 Dieu puissant, 
Ma force et mon courage I 
Permets que dans son sang 
Je lave mon outrage 1 

(ipsrt). 

Terrible et frdmissant, 
II glace mon courage 1 
Dois-je verser le sang 
Du frfere que j'outrage ?.. 
De son air menagant, 
De son aveugle rage, 
Je ris|...mon bras puissant 
Va d^toumer I'oragel.. 
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VmL 



Mep. 



Vol. 



Mep. 



y^i. 



<laldBg in hit hand t>c medallioa •uspended round hi< oeA). 

Thou gift of Marguerite, 
Which till now hath ever saved me, 
I'll no more of thee — I cast thee hence 1 
Accursed gift, I throw thee from me I 

(Throws it angrily away.) 



(aiide). 

Thou'll repent it I 

(to Faost). 

Come on, defend thyself 1 

(to Faust, in a wtusper). 

Stand near to me, and attack him only ; 
I'll take care to parry I 

(They fight.) 



Ahl 



(falling). 



Mep. Behold our hero, 

Lifeless on the ground I 
Come, we must hence — quick, fly I 

(Exit, dragging Faust after him.) 



SCENE VII. 

■ Citiaens, with lighted torches; afterwards SmcL and Mab- 

Hither, hither, come this way — 

They're fighting here hard by I 

See, one has fallen ; 

The unhappy man lies prostrate there. 

Ah 1 he moves — yes, still he breathes ; 

Quick, then, draw nigh 

To raise and succor him I 



tV. *Tis useless, cease these vain laments. 
Too often have I gazed 
On death, to heed it 
When my own time hath comb I 

QlAncimiiK appears at the back, supported by Sdsil.) 

Mar. 

ifltmtane, and fallinc on her imees at Valchtihb's ade). 

VoL Valentine I ah, Valentine I 

(thrusting her from faun). 

Marguerite I 

What would'st thou here ? — away I 



Vd/. 

itinat de mb lein la "««'t«i'l' que hii a doonfe MA>Gui«fiB). 

£t toi qui prdservas mes jours, 
Toi qui me viens de Marguerite, 
Je ne veux plus de ton secours, 
M^daille maudite I... 

(n jette la m<daille kiin de lui J 

Mep. 

(it part). 

Tu t'en repentiras I 
ya/. En garde I...et d^ends-toi 1... 



Mep. 

Vol. 
Mep. 

(n entail 
desKnhes.) 



^ Faust). 

Serrez-vous contre moi 1... 

Et poussez seulement, cher docteur l.» 

moi, je pare. 
Ahl 

(VALEtncf tombe.) 

Voici notre h^ros dtendu sur le sable I... 
Au large maintenant I au large I... 

Faust. AninnI Hakthe et des bouiseois portaat 



SCENE VII. 

Vaishtiii, Makthe, Boniceeis, puis Sikbkl et MAacuEam. 

Mart, et les Bourg. 
Par ici I... 
Par ici, mes amis I on se bat dans la 

rue I... — 
L'un d'eux est tomb^ la I — Regardez... 

le voici !-.. 
II n'est pas encore mort !.. . — on dirait 

qu'il remue I... — 
Vite, approchez I...il faut le secourir ! 
Fa/. 

(se soulevant avec effort). 

Merci I 

De vos plaintes, faites-moi grace 1... 
J'ai vu, moibleu ! la mort en face 
Trop souvent pour en avoir peur !... 

(llAaaoEKiiK parak au {and soutenue par Siebel.) 

Mar. Valentin I... Valentin i... 

(Ele fcaite la loule c' tomhe k genouz pns de Valuriii.? 

ya/. Marguerite 1 ma sceur 1... 

(n la lepousae.) 



Que me veux-tu ?...va-t'en 
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Mar. 


Oheav'nl 


Mar. 


O Dieu I... 


Vol. 


For her I did Poor foot i 


Vol. 


Je meurs par elle I... 




I thought to chastise her sedueerl 




J'ai sottement 
Cherch^ querelle 
A son amant 1 


Cho, 




LaFoule 








(k demi vox, montnnt Hakgdiute). 




He dies, slain by her sediicer 1 




11 meurt, frapp^ par son amant 1 


Mar. 


Fresh grief is this 1 ah, bitter punish- 


Mar. 


Douleur cnielle 1 




ment 




O chitiment 1... 


Sit. 


Have pity on her, pray 1 


Sie. 


(k Vauntih). 

Gr&ce pour elle I... 
Soyez element 1 



Val. 



Cho. 



VtU. 



Cho. 



(npporlcd bjr ihoK ■mmil Urn). 

Marguerite, give ear awhile ; 

That which was decreed 

Hath duly come to pass. 

Death comes at its good pleasure : 

All mortals must obey its behest. 

But for you intervenes an evil life I 

Those white hands wilt never work more ; 

The labors and sorrows that others em- 
ploy, 

Will be forgotten in hours of joy. 

Darest thou live, ingrate ? 

Darest thou still exist ? 

Go I Shame overwhelm thee I Remorse 
follow thee I 

At length thy hour will souiid. 

Die I And if God pardoiis thee hereafter. 

So may this life be a continual curse I 

Terrible wish I Unchristian thought I 

In thy last sad hour, unfortunate 1 

Think of thy own soul's welfare. 

Forgive, if thou wouldst be forgiven. 



Marguerite ; I curse you I Death awaits 

me. 
I die by your hand ; but I die a soldier. 



Val. 



(Dies', 

God receive thy spirit I 
God pardon thy sins I 

(CntainJ 



(•otttenu pu ceux qui I'entounnt). 

Ecoute-moi bien. Marguerite 1... 

Ce qui doit arriver arrive k I'heure dite ! 

La mort nous frappe quand il faut, 

Et chacun ob^it aux volontds d'en 

haut t .. 
— Toi l...te voilk dans la mauvaise voie I 
Tes blanches mains ne travailleront plus I 
Tu reniras, pour vivre dans la joie, 
Tons les devoirs et toutes les vertus I 
Va I la honte t'accable 
Le remords suit tes pas I 
Mais enfin I'heure sonne I 
Meurs I et si Dieu te pardonne, 
Soit maudite ici-bas. 



La Fouk. 

O terreur, A blaspheme 
A ton heure supreme, infortun^, 
Songe, h^as, a toi-m£me, 
Pardonne, si tu veux tre un jour 
donnd I 

Val. Marguerite t Soit maudite I 

La mort t'attend sur ton grabat I 
Moi je meurs de ta main 
Et je lombe en soldat ! 

(D meuit.) 

LaFotde. 

Que le Seigneur ait son &me 
Et pardonne au pteheur. 

(La toile tombe.) 
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ACT V. 



SCENE I. 



Mep. 



FmaL 
Mef. 

Fmut. 



Mar. 



FausL 
Mar. 



F»mst. 
Mmr. 



I i Jiip, Faoct and MmBnrama. 

Go I get thee hence I 

The mom sqipears, black night is on th: 

Quittiy pievaO upon Marguerite to fol- 
low thee. 

The jailer soundty sleeps — here is the 
key. 

Thine own hand now can ope the door. 

Good I Get thee gone I 

Be sure thou tarry not I 

I will keep watch without 

(Ent.) 

With grief my heart is wrung I 

Oh, torture I oh, source of agony 

And remorse eternal I Behold her there 

Hk good, the beauteous girl, 

Cast like a criminal 

Into tiiis vile dungeon ; 

Grief must her reason have disturbed, 

For, with her own hand, alas I 

Her child she slew 1 

Oh, Marguerite I 

(waU^. 

His voice did sure 
Unto my heart resound. 

(Bin.) 

Marguerite I 

At that glad sound it wildly throbs again 

Amid the modong laugh of demons. 

Maiguoitel 

Ndw am I free. He is here. It is his 

voice. 
Yes, thou art be whom I love. 
Fetters, death, have no terrors for me ; 
Hum hast found me. Thou hast re- 
turned. 
Now am I saved I Now rest I on thy 
heart! 



ACTE CINQUlfiME. 

SCENE PREMIERE 

La Piiion. 
Mawsdeute, endonnir, Fadst, MirxnmwHELU. 

Faust. Va t'en 1 

Mep. Le jour va luire. — On dresse I'^hafaud I 
Decide sans retard Marguerite Jl te 

suivre. 
Le gedlier dwt — Void les clefs. — II 

faut 
Que ta main d'homme la ddlivre. 

Faust. Laisse-moi I 

Mep. H&tez-vous. — Moi, je veille &u dehors. 

Ulaort.) 

Faust. Mon coeur est p^ndtr^ d'dpouvante I — O 

torture 
O source de regrets ct d'dtemels re- 

mords I 
C'est elle I — La void, la douce creature 
Jet^e aufond d'une prison 
Comme une vile criminelle I 
Le desespoir <gara sa raison 
Son pauvre enfant, 6 Dieu I tu^ par elle ! 
Marguerite I 



Mar. 



Faust. 

Mar. 



Faust. 
Mar. 



(s'eTCillant). 

Ah I c'est kii I — c'est lui I le bien-aim^ I 

CEDeKHre.) 

A son appel mon cceur s'est ranim^. 
Marguerite I 

Au milieu de vos Eclats de rire, 
Demons qui m'entourez, j'ai reconnu sa 

voixl 
Marguerite I 

Sa main, sa douce main m'attire 1 
Je suis libre I II est 111 t je I'entends I je 

la vois. 
Oui, c'est toi, je t'aime, 
Les fers, la mort mtme 
Ne me font plus peur I 
Tu m'as retrouv^, 
Me voila sauv^ I 
C'est toi, je suis sur ton coeur I 
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FausU Yes, I am hen, and I love dwe. 

In spite <rf the efforts of yon moddng 
demon. 



(Faost attemiilito dnw her wU him. 
hendf from Us aim*.) 



Sheiotflr < 



Mar. Stay! this is the spot 

Where one day thou didst meet me. 
Thine hand sought mine to dasp. 
"Will you not permit me, my fairest 

demoiselle. 
To offer, you my arm, and clear for you 

the way ? " 
" No, sir. I am no denkvselle, neither 

am I fair ; 
And I have no need to accept your offered 

arm." 



Mar. 



FausU 

Mar. 

Famt. 



JnCp. 



Mar. 



M^. 



Mar. 



Faust. What ist she says? Ah me I Ah me I 



And the garden I love is here. 

Odorous ot myrtle and roses. 

Where. every eve thou earnest in 

With carefdl step, as m^ was Calling. 

Gome, Marguerite, let us fly^ I 

No 1 stay ammnent ! 

O heav'n, she does not imderstamd I 



SCENE IL 



'Ifawns tumim and die | iii iii l E iig. 

Away at once, .while yet there's time I 

If longer ye delay. 

Not e'en my power can save ye. 

See'st thou yon demon crouching in the 

shade? 
His deadly glance is fixed on us ; 
Quick I drive him from these sacred 

walls. 
Away I leave we this spot. 
The dawn hath appeared ; 
Hear'st thou not the fierv chargers. 



Mar. 



Mar. 
Faust. 



J^. 



Mar. 



M^. 



Oui, c'est mm, je t'aime, 

Mal^ I'effort mftme 

Du d^mon moqueur, 

Je t'ai retrouv^, 

Te voili sauv^, 

C'est moi, viens sur mon coeur I 

(ft ilfupriiit Joucemmt de ata bnt). 

Attends I...voici la rue 

0& tu m'as vue 

Pour la premibre fois 1... 

Oii votre main osa presque elfleurer mes 

doigtsi 
" — Ne permettez-vouS pas, ma belle 

demoiselle, 
Qu'on vous offre le bras pour faire le 

diemin ? " 
" — Non, monsieur, je ne suis demoiselle 

liibdie, 
Et je n'ai pas besoin qu'on me donne la 

main I " 
Oui, mon coeur se souvitinti — Mab 

fuyons I llieure passe 1 
Et void le jardin charmant, 
Perfum^ de myrte et de rose, 
Oii chaque soir discrfetement 
Tin pdn^trais k la nuit close. 
Viens, Maiguerite, fi^ns I 
N<m, reste encore. 
Odd, die ne m'entends pasf 



SCENE II. 



Lesmfane*. VxrasmrBEiMS. 

AJerte I alerte I ou vous £tes perdus I 
Si vous tardez encor, je ne m'en m£Ie 

plus I 
Le d^mon I le ddmoni — Le vois4u?... 

Ul ..dans I'ombre 
Fixant sur nous son oeil de feu t 
Que nous veitt-il? — Chasse-le du saint 

lieul 
L'aube depub longtemps a perc^ la nuit 

sombre, 
La jour est levtf 
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As with sonorous hoof they paw the 
ground t 

VEndeawrinc to drag Fadst with Urn.) 

Haste ye, then, — perchance there vet 
Is time to save her ! 
Afar. O Heaven, I crave thy help I 
Thine aid alone I do implore I 

(Kneding.) 

Holy ang^els, in heaven bless'd, 
My spirit longs with ye to rest I 
Great Heaven, pardon grant, I implore 

thee. 
For soon shall I appear before thee I 
Fausl. Marguerite ! Follow me, I implore I 
Mar. Holy angels, in heaven bless'd. 
My spirit longs with ye to rest I 
Great Heaven, pardon grant, I implore 

thee. 
For soon shall I appear before thee I 



Faust. O Marguerite I 

Mar. Why that glance with anger fraught ? 
Faust. Marguerite I 

Mar. What blood is that which stuns tlqr 
hand I 
Away 1 thy sight doth cause me horror I 

(FaOs.) 

Me/. Condemned I 
Cho. Saved I 

Christ hath arisen I 

Christ hath arisen I 

Christ is bom again I 

Peace and felicity 

To all disciples of the Master! 

Christ hath arisen ! 

(The nixm mlb open. The soul ol MA>csimnE ns timai^ 
kemmi. Fadst gajMdapMringly after her, then Ms MhktaeMmd 
IJK7S. MEraisTOFHELES tmns amy. faaned by the Mooc ■■ad of 

an archancel.) 

EhO or THE OrtMA. 



De leur pied sonore 

J'entends nos chevaux frapper le pav^. 

(Cherchant 1 entratner Faust.) 

Viens I sauvons-la. Peut-etre il en est 
temps encore I 
Mar. Mon Dieu, prot^gez-moi 1 — Men Dieu, 
je vous implore I 

(Tonbant h genoox.) 

Anges purs I anges radieux i 
Portez mon flme au sein des cieux I 
Dieu juste, k toi je m'abandonne I 
Dieu bon, je suis il toi I — pardonne I 

Faust. Viens, suis-moi I je le veux I 

Mar. Anges purs, anges radieux 1 

Portez mon &me au sein des cieux I 
Dieu juste, a toi je m'abandonne I 
Dieu bon, je suis St toi t — pardonne t 
Anges purs, anges radieux I 
Portez mon ime au sein des cieux 1 

(Brait an dehors.) 

Faust. Marguerite I 

Mar. Pourquoi ce regard mena9ant ? 

Faust. Marguerite I 

Mar. Pourquoi ces mains rouges de sang? 

(U Kpoussant.) 

Va l„.tu me fais horreur 1 

(flit toobe sans nKanenent.) 

Me/. Jug^ I 

Cho. des Anges. Sauvte I Christ est ressuscitd I 

Christ vient de renaitre I 

Paix et f^icit^ 

Aux disoples du Mutre I 

Christ vient de renaitre. 

Christ est ressuscit^ I 



(Les ■■■ de la jaison se sont oamts. L'lme de MAionnm 
^Stn dsaa le* denz. Faust la suit des yenz avec dtespoir; il tonb* 
h ■enon et prie. IfCFHsraraEUS est h deni taatxat sous Vtpti 
taaiaemt de raichaage^ 

Fm. 
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ACT I: A MOI LES PLAISIRS (OH, I WOULD HAVE PLEASURE) 
Allegro. 
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ACT V: ANGES PUR, ANGES RADIEUX (HOLY ANGELS, IN HEAVEN BLEST) 
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Standard Opera Librettos 

All librettos have English text. Additional texts aie indicated by Italic letters, as 
follows: /, Italian; G, German; F, French. Those madced with (*) contain no 
music. All the others have the music of the principal airs. 

PRICE, 30 CENTS, EACH 



A— G 



Tids Tan 


Cmpcw 


TUB Ite 


COBVOMI 


Africaioe, L' I. 




Don Giovanni I. 


W. A. Mozart 


Aida 7. 


Giuseppe Verdi 


Don Pasqnale /. 


Oaetano Donizetti 


Armide F. 


O. W. von GlucJe 


*Dorothy 


Alfred Cellier 


Ballo in Maschera, Un 




Dnmb Girl of Portid, 




(The Masked BaU) J. 


Giuseppe Verdi 


The (Hasamello) J. 


D.P.E.A%ber 


Barbe-BIeae 




Elisire d'amore. I' I. 


Oaetano Donizetti 


(BlueBeaid) F. 


Jacques Offentach 


*Enninie I. 


Edioard Jakobotoski 






Emani /. 


Giuseppe Verdi 


( Barber of SeviUe) I. 


Gioacchino A. Rossini 


EtoaednNo>d,L' (The 




Bartered Bride G. 


Frederich Bmetana 


Star of the North) I. 


Giacomo Meyerbeer 


Belle HeUna, La F. 


Jacques Offenbach 


Fatinitza 


Franz von Suppi 


Bells of Comeville 




Fanst P. 


Charles Gounod 


(Chimes of Normandy) 


Bohert Planquette 


da /. 


do. 


*Billee Taylor 


Edward Solomon 


FaTorita, La /. 


Gaetano Donizetti 


*Boccaccio 


Franz von 8upp6 


Fidelio G. 


L. van Beethoven 


Bohemian Girl, The 


Michael Wm. Balfe 


Figlia del Recgimento, 




do. 2. 


do. 


La (Danghter of the 




Carmen F. 


Georges Bieet 


the Regiment) 1. 


Oaetano Donizetti 


do. 7. 


do. 


FiUe de Madame Ancot, 




Cavalleria Rusticana 7. 


Pietro Mascagni 


La P. 


Charles Lecocq 


Chimes of Normandy 




Flanto Magiso, 11 




(Bells of Corneville) 


Robert Planquette 


(The Magic Flute) I. 


W. A. Mozart 


Cleopatra's Night 




do. G. 


do. 


Contes d'Hoffmann, Les 








(Tales of Hoffmann) F. 


Jacques Offenbach 


(The Bat) G. 


Johann Strauss 


Crispino e la Comare 




Flying Dutchman, The 


Richard Wagner 


(The Cobbler and 




da G. 


do. 


the Fairy) 1. 


huigi and F. RiaA 


Fra Diavolo I. 


D. P. E. Auber 


Crown Diamonils, Thef. 


D.F.E.Auber 


Freisdintx, Der G. 


Carl Maria vonWeber 


Dame Blanche, La 


F.A.Boieldieu 


da I. 


do. 


Damnation of Famt, 




*GilIette (La Belle 




The P. 


Hector Berlioz 


Coquette) 


Edmond Audran 


Dinorah I. 


Giacomo Meyerbeer 


Gioconda,La /. 


Amilcare Ponehielli 


*Doctor of Alcantara, 




GiraflejGiroBa P. 


Charles Lecocq 


The 


Julius Eichberg 


Gatterdammerang, DiiC. 


RichardWagner 



Kud* in U. S. A. 



OLIVER DITSON COMPANY 

THEODORE PRESSER CO,, DISTRIBUTORS 

1712 CHESTNUT STREET. PHILADELPHIA 
Order of your local dealer 



Standard Opera Librettos 

All librettos have English text. Additional texts are indicated by Italic lettL, as 
follows: /, Italian; G, G^Mnan; ^, Fren^. Thps« marited wilti (*) contain no 
musiq. All the o«h«rs have the masic of ^ principal airs. 

' pRjGEr^o cents; Iach 

PRICES ARB, Pomge ertfa. Mcept in firat and lecond lioiiet from •Bo«tota gWd 4»(!|jr York 



G— Z 



TU* 



TM 



Cooipoier 



Tltla 



Grand D«cImm of 






Otello 


1. 


(Huseppe'Ve'fdi 


Gerebtsia, Tbe 


F. 


Jaeques&ffeAbacli, 


P4*Iiacci, t 


J. 


''''.^.'4^Vn^Q!^Ko 


•Hamlet 




Amiroise Thow^as 


P»r*ifal 


«!' 


Biffti&tk'Wagner 


Jeweas, Tha 


J. 


Jacques F. HaHvy 


Pinafore (H.M.S.) 




BirArlihwr^. aumean \ 


Konicin Toa Saba 






Prophete, Le 


I. 


, GioObjfto ife^iw'Beer 


(QuMs of Sbel>»)\ 


' .^r 


karlGpl/i'mark 


Paritani, I 


7. 


7fncen»o fl^lBwl 


Lakma 


-JL 


I^oDeliies 


Rheinsold; Da*. (The 






Lily of Killarney, Tbe 


Sir Jules BmeOict 


Rh,ineg<^a) 


G. 


Bieli^i'Wagner 


Linda di Chamounin 


■'~t.. 


; Oaetimo p,ottigffm 


Ricoletto 


I. 


- ' (Jtesepp^ Vejrdi 


Loltensrin 


a. 


btchard Wagner 


Robert le Oiable 


i. 


> ©ia(S)?»ip Jf ejferfteer 


flo. 


I. 


. So. 


koaieo et Julietta , 


F. 


OJiOrles Cfbunot 


•Lorlsir G^atea. The 




Firane voii Suppi 


JRiDmeoe GiulieUa 


I. 


: ^ do:,'- 


Lucia di Laumermoor I, 


Onktano DQntzttH 


II<|idd!kore h 




a^ Arthur S. Sulliacm 


Lucreaia Bovcia 


■«'■ 


, dp. '" ■ '^ 


Samsan et Dallila 


F. 


CamiHe Saint-BaSni 


•Madiinie Favaal 




Jacgues Offinbaih 


Semiramide 


I. 


Oioacaktrtp 'ii. Betit^ 


Man on 


9. JuleaJldaaenet \ 


Siegfried 


a. 


Btaiairaiwaatt^l 

'V^K^zoBeltm' 


Marilaaa , 




W«». v*»io«jt Wanace 


Sonnambula, La 


I. 


Marriase of Piaair^ , 


I. 


WJA-Mossart 


* Sorcerer, Tbe 




Btr Arthur B. SutliVm 


Mardw 


I. 


FrieOriqh ppn Flot6w 


*SpeM<re Knicht, Tbe 




AWeAOellier 


MasanieHo (Dwlf 




.' , '' ' 


*Stradr>]la . 




FrieMcji von Fl»i9w 


Girl of Portlol) 


i.- 


D. i', E. Avtb^ 


TannUSoaer 


o. 


MqharaWagner 


*Ma«col. Th« 




EOmofidAudran 


Traviat*, La 


/. 


aiiisepmVarM, 


Masked Ball 


l. 


i^kM^PJpe Verdi 


Tristan mid Isoldo 


8. 


fiiefttir'dWfflO^er, 


. MebterMager, Die 






^v^Trovatore, 11 


/. 


G^sepue Ferdl. 


(The MasteralnBen) 


0. 


Bickord WofiWer 


iliojiotti. Gli Clbe 




''•'■' ■ ,, \ \" 


Mefirtofele 


I. 


' Arrigp B<Mo 


Huguenotsir 


I. 


^Haiemn&Meyrteer 


Mer#^ WiTB* of 






V^rkaufte Braqttpia 




' ■ • \ '". ' ' ' 


Windsor, TIm 




6ttp,»icolai 


(The Bartered 3Brlde>G. 


Frtedrlvh Bmetana 


Michon 


L 


Ambrose Vhdmas 


Walkare,0ie 


(J; 


Jtichard Wagner 


Mikado, The 


Mr ArnmrM.MMMJ^dn, \ 


WiiUaai Ti^ll^ 


/. 


OipdccAine.^.; Rossini 


*Nanon 




nU^ri Qmie 


^auberllSfe, Die (The 






Noma 


J. 


Vttt&mio BMini 


llagicFliite) ' 


0. 


W^A.Uomurt 


*OUvette 




BOmoMi'MiiaKm i 








Orpheos 




a.WivonaUu»f, 


-'' 







OLIVER DITS0N COMPANY 



Had* in U. S. A. 



Ord^ ot j^our loiSal dealer 



OPERA SCORES 

All the vocal scores have English text together with the foreign text me; 
tiohed below. Unless otherwise specified, these books are bound in pap 




GRANt) OPERAS 



AIDA Giuseppe Verdi 

In four acts. Italian text 



2.50 



BOHEMIAN GIRL....Michael W. Balfe 2.00 

In three acts 



CARMEN George. Bizet 

In four acts. French text 



2.50. 



CAVALLERIA RUSTICANA 

Pietro Mascagni 2.00 
In one act. Italian text 



FAUST Charles Gounod 

In five acts. French text 



2.00 



LAKME Leo Delibea 

In three acts 

MARITANA..-.Wil!iam Vincent Wallace 2.50 

In three acts 

MIGNON Ambroise Thomas 2.50 

In three acts. Italian text 

SAMSON AND DELILAH 

In three acts Camille Saint-Saens 2.50 

TROVATORE, IL Giuseppe Verdi 2.00 

In four acts. Italian text 




LIGHT OPERAS 



BELLS OF CORNEVILLE, THE; or, THE 
CHIMES OF NORMANDY 
In three acts Robert Planquette 2.50 

BILLEE TAYLOR; or, THE REWARD 

OF VIRTUE Edwai-a Solomon 1.50 

In two acts 

BOCCACCIO; or, THE PRINCE OF 

PALERMO Franz von Suppe 2.50 

In three acts 

DOCTOR OF ALCANTARA, THE 

In two acts Julius Eichberg 1.50 

FATINITZA Franz von Suppe 2.50 

In three acts. German and Italian text 




MARTHA Friedrich von Flotow 2.9 

In four acts. German and Italian text 

MASCOT, THE Edmond Audran 2.50 

In three acts 

OLIVETTE Edmond Audran 2.00 

In three acts 

PINAFORE, H. M. S.; or, THE LASS THAT 
LOVED A SAILOR 
In two acts Sir Arthur Sullivan 1.50 

SORCERER, THE....Sir Arthur Sullivan 1.75 

In two acts 

STRADELLA Friedrich von Flotow 2.00 

In three acts 



Send for Descriptive Circular P — Oratorios, Cantatas, Operas and Operettas. 



